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M-G-M presents a 
Samuel Goldwyn Jr. Production : 
Alan Ladd - Olivia de Havilland in 


ym PROUD REBEL” 


4 J an +e von Production : 
Rex Harrison * Kay Kendall in 


a M-G-M presents : 
Me a George Pal Production: 
es Wast Cast - Magic Spectacle in 


| “tom thumb” 


M-G-M presen nts 
an Avon Production: 
> Elizabeth Taylor - Paul Newman 
"CAT ON A HOT TIN ROOF’ 


A NIGHT TO REMEMBER 


Starring KENNETH MORE and a huge cast \, 
The Titanic story... the greatest sea disaster in history 


THE WIND CANNOT READ 


Starring DIRK BOGARDE and YOKO TANI 
The moving story of a forbidden love in wartime India 


DRACULA 


Starring PETER CUSHING and CHRISTOPHER LEE 
The greatest horror thriller to hit the screen 


A TIME TO LOVE AND A TIME TO DIE 


Starring JOHN GAVIN and LILO PULVER 
A great new romantic team in a gripping story by Erich Maria Remarque 
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“The drink ona stick’ 


Rank ( 


CHANGE IN 
BBFC 
POLICY 


THE British Board of Film Cen- 
sors has changed its policy over films 
dealing with nudity. 

John Trevelyan, secretary of the | 
Board, said this week that one or | 
two of the films rejected by the cen- | 
sor in past years as unsuitable for 
cinema exhibition had been passed 
by local authorities for showing in 
their areas. 


the public was prepared to accept 
films dealing with nudity. 

As a result of the change of policy 
the Board has passed “ Back to 
Nature,” a short documentary deal- 
ing with a nudist colony in America. 
Also, it has passed three films— 
“Garden of Eden,” “ Elysia” and 
“Isle of Levant ”"—which had pre- 
viously been rejected as unsuitable. 

As a guide for parents, the films 
have been given an A certificate. 


| 


Said Mr. Trevelyan: “* We don’t re- Shareholders 


gard it as harmful for children to see | 
them, but there are some parents who 
would be against it.” | 


He added that the change of atti- | is given as £196,450 compared with 


| figure of £2,941,692. Taxation, how- 
This, he said, had been accepted | ¢v¢r, dropped once more. 
by the Board as an indication that | °V 


| fits, less losses, and provisions for 


Group Profit Is Down 
By £2.7 Million 


DIVIDEND CUT FROM 123 TO 5p.c. 


THE RANK ORGANISATION’S gross trading profit for the 52 
weeks ending June 28, this year, was £4,615,796, the lowest since 1950, 
| when it stood at £3.3 million. The dividend on ordinary and “A” 


ordinary shares has been cut from 


124 to 5 per cent. 


Preliminary figures released on Tuesday show that the gross profit is £2.7 . 
million less than for the 53 weeks ending June 29, last year, when the sum | @ Meeting scheduled towards the end 


was £7,335,153. 
Depreciation, audit fees and 


interest payable account for | 
£3,268,916 compared with the 1957 


It fell by 
er £14 million from the 1957 
figure of £3,134,595 to £1,558,404. 


Non-trading and extraneous pro- 


taxation no longer 
amounted to £1,003,422 against 
£2,614,149 the previous year. Out- 
side shareholders’ share of group 
profits after taxation and non-trad- 
ing and extrancous profits totalled | 
£806,972 against £1,246,053. 


required, 


| 
Profit attributable to the interests 
of shareholders in the Organisation | 


tude would apply only to nudity fea- | £1,368,096. 


tured in a documentary way. “ We 
are not prepared to pass it in an 


for commercial exploitation,” he said. 


Research On 


New Lamp | 


| to 74 per cent. 


THE BFPA Studio Lighting Com- 


‘ ? a SS ; tered by 
erotic setting or where it is put over | Corporation, 


| 


| 
| 


mittee, in its efforts te achieve | 


economies in film production, is 
studying a new 10KW/G96 studio 
lamp developed by the General Elec- 
tric Co. in Hollywood. 
new lamp includes a new 

material for a screen grid so placed 
that it collects most of the blacken- 
ing before it becomes deposited on 
the inside surface of the glass 
bulb. The blackening of the bulb 
not only reduces the efficiency of the 
lamp but causes a rise in temperature 
which softens the glass and distorts 
the bulb. 

Manufacturers in this country are 
co-operating by investigating this 
idea. 


I 


Another fall in profits was regis- | 
Gaumont-British Picture | 
with a_ total of | 
£2,037,804 compared with £3,449,65@. | 
Depreciation and interest accounicd | 
for £1,079,052 compared with 
£1,058,815, and taxation took | 
£979,502 against £1,764,248 the pre- 
vious year. The dividend is reduced 
by half from last year’s 15 per cent. 


Odeon Associated Theatres 
perienced a decline in profits, | 
Here it was just over £100,000, the | 
previous figure of £684,170 falling | 
to £582,485. Dividends paid on | 
ordinary shares, free of income tax, | 
totalled £64,377 compared with | 
£86,093. 

Also down by just over £100,000 | 
was the Odeon Properties’ trading | 
profit. This was £810,493 against | 
£937,215. And after all’ deductions | 
and tax, the net profit stood at | 
£75,485 compared with £135,161. | 
With non-trading and extraneous | 
profits (less losses) these figures in- 
creased to £197,902 for 
against £240,557 for 1957. 

Depreciation, directors’ 


this year, | 


fees, 


| cent. 


| of 33 dozen discs, 


|a company within the Musical and 


| 
debenture and other imierest took 
£318,556 against £349,178, and taxa- 
tion amounted to £192,854 compared | 
with £201,724. The amount | 
absorbed by ordinary shares, free of | 
income tax, was £138,087 compared | 
with the previous year's figure of | 
£180,742. 
In the case of British and | 
Dominions Film Corporation, profits 
were up from £570,067 to £664,140 
and the dividend is stepped by 
one per cent. to 74 per cent. “Tees 
tion wis £250,389—£867 less than | 
the year before. This was the only 
case where trading profits had in- | 
creased. | 
Provincial Cinematograph 
Theatres’ ordinary shares dividend | 
drops from 14 per cent. to five per 
with a fall in profit from | 
£817,755 to £665,515. Taxation for | 
this company absorbed £366,038 in- | 
stead of £460,570 and depreciation | 
! 

continued on page 7 | 


Writers Plan 
International 


| Charter 


AN INTERNATIONAL charter 
for film and television writers which 
will include a “ writers’ boycott ” 
with heavy penalties for those pro- 
ducers who fail to abide by the 
standard of working conditions laid 
| down, is being planned by the US 
Screen Writers Guild and the British 
Screen Writers Association. 


This will be the main purpose of 


of the month between representatives 
of the U.S Guild (Evelyn Burkey 
and Michael Franklin), the executive 
of the British Association and a rep- 
resentative of the French Film 
Writers’ organisation FIAFE. 


Leigh Vance, honorary general 


| secretary of the British Association, 


told the Kine. this week: * We have 
passed on to the Screen Writers 
Guild details of the activities of 
certain U.S producers in television 
film and film who have been paying 
rates well below the minimum 
standard agreed with the Guild. 

“The Guild have now decided to 
act in co-operation with us and to 
meet in London and to thrash out 
a new deal that will cover writers in 
Britain, The States, Europe, and, 
eventually, the world. Together, we 
believe that it will, soon be im- 
possible for producers to deviate 
from giving writers the full rates and 
conditions under our new or pro- 
posed international charter 

“If they do, they will find them- 
selves without writers—whichever 
country they go to.” 


DISCS OFFERED FOR 
CINEMA SALES 


NEGOTIATIONS have been con- 
eluded by Dan Fish for the exclusive | 
agency for the supply of low-priced 
45 rp.m. EP records to exhibitors | 
for sale in cinemas. 

He offers for £99 an initial supply 
which retail at 
6s. 6d. each, including PT, an attrac- | 
tive display counter rack, and a four- 
speed record-playing deck for atitach- 
ment to the cinema's sound system. | 

The new, low-priced discs are | 
being manufactured and marketed | 
nationally under the Gala label, by 


Plastics Industries group. 


The company is releasing the first 
25 discs, each with four titles, on 
October 1. New records will be 


| prices 
| each. 


| clude se 
| “* South Pacific,” “ My Fair Lady, 


| added to the catalogue ai the rate of 
| approximately six a month 


It is claimed that the quality of 
the recordings compares favourably 
with the records currently selling at 
between 10s, 6d. and 14s 
Discount 


terms to exhibitors arc 


| approximately the same as for record 
| retailers. 


But the company offers a 
more generous allowance—7 per cent 


| instead of 5 per cent.—for “ returns.’ 


The pressings are from American 
recordings and the first releases in 
tions from such shows as 


“The King and I,” “ Oklahoma’ 


j}and “Pal Joey,” and latest pops im 


the “top twenty” 
Britain. 


in the U.S and 


a 
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SOBERING 


TI.HE trade expected a fall in 
the trading profits of The 
Rank Organisation for the 
year up to the end of June. 
The period covered by the 
financial review was in fact 
a disastrous time for the in- 
dustry, during which it ex- 
perienced the worst trading 
conditions since the war. 

But the sharp decline in trading 
profits, the lowest since 1950, 
reflects the seriousness of the 
recession in all sides of the 
trade, for The Rank group, 


the largest in Britain, em- 
braces every facet of trade 
interest. 

Last year, it was explained 


that the decline in profits was 
largely attributable to the 
fall-off in business on the 
equipment side, following the 
end of the boom in re-equip- 
ment for the new techniques 
of presentation. 

This year no explanation has 
been given with the issue of 
the preliminary figures, but 
the accounts for Gaumont- 
British and other cinema 
companies give an indication 
of the extent of the recession 
in cinema attendances and 
the effect upon the economy 
of the industry. 


At a time when the industry is 
experiencing a resurgence in 
cinemagoing, the accounts of 
this major organisation give 
cause for sober reflection. 


There are tangible signs that 
the industry is fighting back. 
The Rank Organisation in- 
deed is diversifying’ its 
interests in show business, in- 
cluding television, and it can 
be reasonably expected that 
the group will improve its 
position in the current year. 

There are reasons for optimism, 
but none which remove the 
need for the total abolition 
of the cinema tax. 


STILL HOPEFUL e 
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NEXT DATE FOR 


AITC e PARAMOUNT CONFIDENCE 


HE CEA was still hopeful that 
¢ 3 some concrete proposals 
would from Wednes- 
day's meeting with NATKE despite 
Sir Tom O'Brien's threat that the 
umon would take its case to 
arbitration 
The CEA is quite satisfied that 
is on safe ground and is, there- 
fore, not at all worried about Sir 
Tom's declaration 
However, there seemed little 
doubt that a measure of agreement 
would be reached at Wednesday's 
discussions, so that proposals 
could be placed before this month's 
General (€ ouncil 


put next meeting of the All 
Industry Tax Committee 


emerge 


meetung 


will be on October 
This was agreed at last week's 
meeting. As was expected, Ronald 
Leach, one of the financial ad- 
elected chairman for 


ViISOrS, Was 


There was a useful discussion of 


deas and suggestions for the next 
approach to the Chancellor 
But the AITC wants more in- 


formation on the effects of the new 

ix and levy scales before it deter- 
mines the shape Of the next 
campaigi 


I OTH Fox and United Artists 
have had a highly satisfac- 
tory half-year of trading. The 
former reports a profit of 5.2 
million dollars for the six months 
up to June 28, compared with 4.06 
million dollars for the correspond- 
ing period last year 


United Artists’ profits went up 
from 1.19 million dollars to 1.3 
milhon. 

[he results, in both cases, 
justify the vigorous and pro 


gressive policies of the companies. 

Moreover, they reflect the up- 
swing in business in the U.S, which 
has been even more marked than 
in this country. 


On the financial side, Eric 
Johnston estimates that America’s 
1958 remittances from overseas 
trade, excluding Canada, will be 
about the same as the total for 
1957, which was 180 million dollars. 

yt highly successful half- 

year’s trading for 20th-Fox 
is good reason for the enthusiasm 


of Spyros Skouras, who has been 
having talks with his London 
executives. 

One result of this meeting is a 
reorientation of British production 
plans 

t seems that the 20th-Fox chief 
proposes to drop the production 


of small-budget pictures here and 
that the company will concentrate 
upon fewer but bigger pictures of 
the calibre of “The Inn of tke 
Sixth Happiness ” and “ The Sheriff 
of Fractured Jaw.” 

We can expect fuller details after 


the current discussions are com- 
pleted this week. 
HE long-term, upbeat news 
from Paramount is Barney 


Balaban’s statement, at a New 
York press conference, that the 
company 1s stepping-up its output 
to 20 top budget pictures for release 
in 1959, 

This package represents a 30 
million dollar investment for Para- 
mount, quite apart from the inde- 
pendent money which has been put 
up for the productions by those 
associated with the pictures. 

In addition, George Weltner also 
disclosed that the company would 
also distribute quite a large number 
of lower budget pictures to meet the 
demand for product. Presumably, 
these will be in the exploitation sui - 
jects category 

The Paramount chiefs are buoy- 
antly confident about the future of 
the business, and emphatically sub- 
scribed to the view that the tide is 
turning in favour of the industry in 
the States. 


[* a cable, my New York cor- 
advises me that 
Balaban also stated that 


respondent 
President 


the Theatre Owners of America, the 
exhibitor association, is negotiating 
for the purchase of Paramount's 
post-1948 backlog. 

Earlier in the year, Herman Levy, 
TOA’s general counsel, told the 
CEA of the American association's 
plan to keep old films from televi- 
sion—the purchase of reissue rights 
under a scheme which offered the 
distributor a token payment and 
bonds which would be redeemed 
from the earnings of reissue book- 
ings. 

It seems that the negotiations re- 
ferred to by Barney Balaban are a 
development of the TOA scheme. 


? We are very excited in this 

Office,” said Phil Hyams. 

“We are not excited, we are re- 

lieved,” said Sid Hyams, in his 
blunt, matter-of-fact way. 

The two Eros chiefs, in their in- 
dividua] ways, were giving me some 
facts and figures as evidence of the 
success of their current programme 
of product. 

Max Bygraves’ picture “A Cry 
from the Streets,” turned out to be 
a disappointment in the West End, 
but it is a vastly different story in 
the provinces. In 11 pre-release en- 
gagements out of 12 it topped the 
50 per cent. break figure mark. The 
exception was Aberdeen, which is 
not surprising. 


PHIL told me that the office 

has been overwhelmed by 

calls from exhibitors seeking dates 
for the Bygraves film. 

“You would think that exhibi- 
tors had never heard of booking 
bars,’ drily commented Phil. 

Both Phil and Sid are convinced 
that the picture is going to finish 
up in the top bracket of money- 
makers in this country. 


'TI“HE brothers are also de- 
lighted with the initial re- 
sults with “ The Battle of the V1,” 
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which has exceeded expectations on 
London release. 

The takings for the three legs 
of the London release have, in 
fact, exceeded those for * The Flesh 
is Weak,” another picture from the 
Eros stable which also did excep- 
tionally well for ABC. 

It so happened that the picture 
created an all-time record at Phil's 
own theatre, The Eros, Croydon. 
Phil was able to book it to his own 
cinema because the local ABC 
house was closed for redecoration. 

In addition, “ The Blood of the 
Vampire” has continued into a 
fourth week at the London 
Pavilion, where it is still more than 
paying for its keep. 


j,RED Hutchinson never makes 

claims for a film unless they 

will stand up to the closest exam- 
ination. 

So we can take his word for it 
when he passes on the information 
that Paramount's Elvis Presley pic- 
ture “ King Creole,” is doing fan- 
tastic business at the Odeon, Marble 
Arch. 

The figures were “ shattering,” I 
am told. Equally, they shatter illu- 
sions that some people may still 
hold about this theatre. 


q*% Friday eight coachloads of 

Presley fans converged on 

the theatre from various parts of 

town. They had booked for the 
occasion. 

And attendances have been run- 
ning at top level ever since the 
opening night. 

But the customers are not all 
teenage fans. The picture is appeal- 
ing to all types, apparently. 


7*™ this picture, Presley shows 
that he can act as wel! as 
perform, a fact that was acknow- 
ledged by many of the critics. 
That, no doubt, is the draw which 
is bringing in all types of patrons. 
“King Creole” goes out on 
Odeon circuit release on Sept. 22 


ry ies have changed. Five 
years ago one hardly 
imagined the launching of a new 
television station with the show- 
manship and imagination that 
bears the characteristic stamp of 
The Rank Organisation. 

But this was the case at the 
opening of Southern Television on 
Saturday. 

And the presence of John Davis, 
Kenneth Winckles and Harry 
Norris can no longer be regarded 
as illogical by an industry which 
becomes more closely associated 
with television with every passing 
day. 


A COLLEAGUE who attended 
the opening writes: “It is 
estimated that more than 500,000 
people in an area which extends to 
Weymouth in the West, Brighton 
in the East and Newbury in the 
North, watched the opening pro- 
gramme of ‘Southern Rhapsody.’ 

“At the newly built television 
centre in Southampton, once 
Rank’s Plaza cinema, there was 
great excitement in the large crowd 
which ‘watched for the arrival of 


1958 


** Seventeen,”’ the oa & awarded Rank’s 
A TALE OF TWO CITIES its “ Picture of the Month ’’ plaque for 
September. The magazine’s entertainments editor, Ed r, left, 
presents the plaque to Kenneth on ta president of Rank FD of 


Amer 


American teena; 


some of the artists who were 
appearing, such as Gracie Fields, 
Diana Dors and Line Renaud. 

“Inside the foyer the guests 
were greeted by C. D. Wilson, 
general manager, and Lionel 
Barnett, publicity controller for 
the company. 

“It was like a film premiere, but 
with a difference. Squads of police 
directed the traffic into the studios ; 
bouquets of flowers were presented 
to many of the ladies, among them 
Mrs, Davis, the chairman’s charm- 
ing wife; and leading citizens in 
the South, including the mayors of 
most of the towns in the region, 
were present.” 


TA was represented by Sir 
Robert Fraser, the director- 
general, and among personalities 
from the programme contracting 
companies were Lew Grade and 
Norman Collins from ATV. 
Directors of both Associated 
Newspapers and Amalgamated 
Press, The Rank group’s partners 
in the enterprise, were also present. 
John Davis was in jubilant mood 
when he received congratulations 
from dozens of his guests after 
the show and at the reception at 
the Polygon Hotel. 


ERE, in tune with the show- 

manship of the evening, 

his wife was presented with a 70 bb. 

cake bearing the emblem of 

Southern TV. Slices were later 
distributed to all the guests. 

Mrs. Davis’s remarks were apt 
in wishing Southern Television 
every success for the future. She 
compared the station to the eake 
she was cutting, and hoped that 
its future would be full of riches. 

And so The Rank Group's 
participation in a field which has 
the promise of good profits became 
a reality, marking a further step 


in the diversification of the group's 
interest in show business. 


QGeELF- -EFFACING centre of 
interest at a reception in 
the Savoy last week was novelist 
Erskine Caldwell. The top-selling 
American writer is in London for 
Friday’s premiere of the sereen 
version of his novel, “ God’s Little 
Acre,” to be held at the London 
Pavilion. 

He admitted he didn’t care for 
press receptions. “If I was an 
actor, or a glamour girl with a 
bust,” he explained, “1 could act 
my way through, or show off my 
bust. But I’m not; I’m a writer, 
and I've little to offer outside the 
printed word.” 

The printed word has earned 
Caldwell a million. His many 
books have sold a total of 
35,000,000 copies. ‘ God's Little 
Acre” alone has sold just under 
7,000,000 and is exceeded in sales 
only by the Bible and “In His 
Steps.” 


yj THAT did he think of the 
way film makers had treated 
novelists? 

“ Pretty, pretty bad in the past,” 
he said. “My own ‘ Tobacco 
Road’ was a botch as far as I was 
concerned . . . half of what I had 
tried to say in the play was left 
unsaid in the picture. 

“ But I do think there’s a grow- 
ing feeling of responsibility towards 
the writer today. He gets more of 
the credit, his views get greater con- 
sideration than in the old days 
when he was simply given a large 
chunk of money and told to go to 
hell! 

“Old ideas die hard, however, 
and I turned down many offers for 
the film rights of ‘Little Acre’ 
before giving the go-ahead. I 
wanted it made as I saw it.” 


AN with a quarter stake in 
the picture, which is re- 
leased by United Artists, Caldwell 
had his way. Though not directly 
concerned with the scripting he had 
very decided views on the cast, 
which is headed by Robert Ryan, 
Aldo Ray and newcomer Tina 
Louise. 

Why did he leave the screenplay 
to someone else? “ At 54 I'm too 
old to learn new tricks. My interest 
is solely with the printed, not the 
spoken, word. I’ve never visualised 
any of my work as films and I've 
no wish to write straight for the 
screen,”’ he declared. 

And he added: “ Once I had a 
job scripting short films .. . and I 
got out pretty damn quick. I swore 
I'd never do it again!” 


W ALT DISNEY’S “ Third 
Man on a Mountain” is 
rapidly acquiring a reputation—as 
the unluckiest and most dangerous 
of film production ventures. 

On Monday the London office re- 
ceived from Zermatt a cable stating 
that the famous French moun- 
taineer, Gaston Rebuffat, who was 
one of the team which conquered 
the Himalayan peak Annapurna, 
and director of the film's second 
unit in Switzerland, seriously in- 
jured his back and legs when he was 
caught on the Matterhorn in a bliz- 
zard.: Another member of the unit, 
Jean Paul Chalet was also hurt. 

It took the rescue party four 
hours to bring the two men down 
by stretcher to hospital where they 
are now recovering. Shooting on the 
Matterhorn sequences has once 
again been delayed. 


A FEW weeks ago star james 

Donald was badly injured 

in a fall. Then shooting was halted 

when severe floods ruined wardrobe 

and property equipment, and re- 

placements had to be flown over 
from London. 

Ironically, in the first spell of 
sunshine which followed the floods, 
director Ken Annakin was taken ill 
with sunstroke. 

Let’s hope the sequence of sad 
events has come to an end. 


ARIETY Club’s luncheon at 

the Savoy, next Tuesday, 
the first of the season, promises 
unusual interest. 

The guests of honour will be Sir 
John Hunt, leader of the successful 
Everest climb, Lord Mancroft, the 
Minister without Portfolio, and Ted 
Ray. 

Sir John is secretary of the Duke 
of Edinburgh’s Award Scheme, for 
which Variety Club raised £5,000, 
through its sponsorship of the film 
premiere of “ The Vikings” which 
was attended by Prince Philip. 

Lord Mancroft was previously a 
Variety luncheon guest in April, 
1956, when he was Joint Under- 
Secretary of State for Home and 
Welsh Affairs. 

Chief Barker Sir Tom O’Brien 
will be in the chair and Clifford 
Jeapes as “ King for the Day ” will 
introduce the guests. 


The Stroller 


Britain's Entry Makes 
A Big Hit In Venice 


THE 


STANDARD of films shown at the Venice Film Festival this year 
has been remarkably high. Britain's entry, Ronald Neame’s “* Th 
Mouth " was well received when it was shown on Monday. 


A British short, “ Between the ; 
Tides,” a colour documentary of 
Cornwall, which won first prize in 


the educational section at the docu- 
mentary festival held here in August 
was also shown. 

Outside the competition the feature 
length documentary “ The Rhythm of 
India was also screened on Mon- 
day and warmly applauded by a 
well-filled house. 

The picture was made for Country- 
man Films by the Italian director 
Alfredo Medori who, with a team of 
25, spent two years in India. The 
result is a fascinating outsize travel- 
ogue, which counts among its assets 
excellent FerraniaColor photography, 


exquisite dance sequences and an 
unusual musical score. 
Highlight 


The highlight of the day, however, 
was the presentation of ““The Horse's 
Mouth” attended by the director 
himself and by the producers, John 
Bryan and Albert Fennell. 

Only the absence of the star, Alec 
Guinness, was the subject of general 
regret, since the success of this intelli- 
gent comedy-drama is in large part 
due to his skilful adaptation of the 
Joyce Carey novel, and to his vir- 
tuoso performance in the part of the 
eccentric painter Gully Jimson. 

His performance is matched by his 
two leading ladies, Kay Walsh and 
Rene Houston, as well as such sup- 

rting players as Ernest Thescger, 

ichael Gough, Andrew Ray. 

In view of the tough international 
competition it is too much to hope 
that the British entry will win t 
Grand Prix. But from the point of 


| stills and 1,300 booklets for distribu- 


view of the public the film has proved | 


the smash hit of the festival. 


To study the audience reaction, I 


attended all three screenings of “ The 
Horse’s Mouth” and was amazed at 
the enthusiasm with which it was re- 
ceived, both among the elegant public 
in the Palazzo and in the open air 
arena, where a popular crowd of 
about 3,000 (many hundreds of them 
standing) interrupted the performance 


more than once with enthusiastic | 
clapping. 
Remarkable 


More remarkable still was the re- 


sponse of the Italian critics who saw | 


the picture at a press show in the 
morning, and quite against their habit 
greeted the fade-out with spontaneous 
applause. 

It is too early yet to summarise the 
reviews appearing in the Italian and 
International press, but some of the 
papers published on Tuesday morn- 
ing carried heartwarming praise for 
Ronald Neame and for Alec Guin- 
ness. 

The Corriere della Sera calls the 
evening a triumph, calls Guinness an 
actor of superb versatility and inicl- 


ligence. 

The Venice Daily refers to his per- 
formance as a tour de force of a 
great actor, while the critic of La 
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Reports From The Festivals 


e Horse’s 


Gazzetta de Parma chances a fore- 
cast that the star of “ The Horse’s 
Mouth ” may be awarded the prize 
for the best actor. 

But unfortunately the publicity 
arrangements for the film, made by 
UA’s Italian office, have been 
widely criticised. 

Handouts on the film, for example, 
omitted the cast list, and the stills 
available were of poor quality—and 
witl out captions. 

Several distinguished pressmen 
were not invited to a lunch recep- 
tion held on pleasure boats cruising 
offshore. 

All this was in contrast to all the 
other publicity material available at 
the British stand. Excellent stills 
were available with extensive cap- 
tions, and brochures in three or 
four languages. Eleven pictures dis- 
tributed by British Lion (foremost 
among them “Orders to Kill” 
presented here out of competition) 
are ably advertised in a beautifully- 
produced brochure. 

The same goes 
Organisation, 


for The Rank 
which supplied 4,000 | 


tion. 

AB-Pathe’s brochure aroused as | 
much interest as the stills, and hand- | 
outs on films produced by Renown, | 
Anglo Amalgamated, Warwick, Eros | 
and Butcher's were available, 

The list of British personalities | 
attending this event is too long to | 


be included in this report. Their | 
names will appear in next week's 
Kine. which will also contain the 
prize awards. 


Francis Kovcl 


BBFC SPONSORS 
CHILD RESEARCH 


IS THERE any marked difference 
between children who go to the 
cinema and those who see neither 
films nor television? The British 
Board of Film Censors plans to find 
out with research it hopes to sponsor 
in Scotland. 

John Trevelyan, secretary of the 
Board and chairman of its Advisory 
Committee on Films for Children, 
told Kine. that a proposal for an 
inquiry covering children living in 
parts of Scotland where cinema and 
TV had not yet penetrated, and those 
“fed on both,” had been approved 
by the committee. 

The idea was put forward by the 
Scottish representative on the com- 
mittee, J. B. Frizell, who is Edin- 
burgh’s chief education officer. 

Mr. Trevelyan said that the sur- 
vey. if made, would probably be next 
year. He thought it would be car- 
ried out by the Scottish Educational 
Film Association in conjunction with 
the Educational Institute of Scotland. 
It would be part of the research 


| starlets 


already carried out in Scotland into 
children’s reaction to films. 


CARL FOREMAN SPEAKS HIS 
MIND AT EDINBURGH 


“THE BRITISH film industry is terribly inept at selling its wares in 
the world market,’ Carl Foreman told me when he arrived in Edinburgh 
for the International Conference of Film-Makers. 

“It ds shocking that the British ee a TR OEE 
film industry is not represented in | when it started as a documentary 


much larger measure at this Edin- 
burgh Festival,” he said. “I don't 
know on whose side the fault lies, 
but if the British film industry does 
mot care about the festival it is 
absolutely wrong.” 

The lack of participation by the 
British industry in the festival was 
a symptom of the industry’s refusal 
to take part aggressively and pro- 
egg in the presentation of its 
Ims in the world market, Mr. Fore- 
man said. 


Well Presented 


The French and Italian film-makers 
presented their films so well through- 
out the world; but all the British 
industry did was to complain about 
a conspiracy to keep their films off 
the world screens, and they made 
no attempt to sell their films with 
showmanship. 

“Here is a film festival in Britain 
—and where is the British film in- 
dustry?” he asked. “They com- 
plain, when they send their so-called 

to Cannes, that they are 
ignored by the press. But these so- 
called starlets do not have any 
glamour.” 


Mr. Foreman said he thought 


| things were better in 1953, when he 


was last at an Edinburgh Film Festi- 
val. There was more British par- 


| ticipation then. 


Little Opportunity 


“I shall have very little oppor- 
tunity to meet other film-makers, 
except at the conference. The pur- 
pose of a film festival should be to 
meet the other fellow and discuss 
mutual problems,” he said. 

The film festival organisers say 
film-makers can meet each other in 
Film House, where there is a_ bar 
and reception rooms. They also have 
a list of visitors available. But Mr. 
Foreman is not the first film visitor 
1 have met who has complained 
about lack of co-ordination and 
organisation this year. 

A Scandinavian visitor complained 
that the School of Film organised 
in connection with the festival, which 
had been publicised in the prelimin- 
ary  anmouncements, was  non- 
existent when she arrived, and she 
had to sit through a lot of films 
she had seen elsewhere abroad. 


Fell Through 


The organisers say that the lecture 
course fell through because there 
were insufficient applicants. 

A British delegate, commenting 
upon the poor quality of some of 
the films shown in the first week's 
programme, told me that he thought 
film-makers throughout the world 
did not know what to enter for the 


| Edinburgh Festival. It was different 


| 
| 


| 
| 


| 


festival, but now it seemed too wide 
and hazy in concept. 

The intention of the festival is to 
honour films which interpret the 
realities of today and which con- 
tribute, with originality and imagina- 
tion, to the development of the 
cinema as a creative medium. 


Screen Work 


Mr. Foreman said he had been 
concentrating his recent screen work 
on adaptations of well-known novels 
because only the important subjects 
seemed to have a chance nowadays 
and although he had lived in 
England for six years he did not 
yet feel competent to interpret con- 
smporery British life in terms of 


Most British film stories seemed 
to ignore everything that had 
happened in Britain since the war. 
The product had no connection with 
the reality of British life. This was 
a great mistake. 


Themes 


There were thousands of themes 
which could be picked. For instance, 
there was a wealth of material in the 
influx of West Indian and coloured 
people to Britain since the war. 


People like Sir Michael Balcon, for 
whom he had a al respect, were 
concerned about the national British 
film, but even at Ealing they were 
not making films that were a picture 
of modern British life. “* A war pic- 
ture does not represent Britain to- 
day,”” he added. 

re were not enough films being 
made today—the position was the 
same in America; but the situation 
was worse in Britain, where the same 
stars appeared in film after film. 

There was no real attempt in Bri- 
tain to develop new stars, new wri- 
ters, new directors or new producers. 


Star Values 


A great many exhibitors thought 
only in terms of star values. * They 
want insurance,” he said, “ and they 
think they get it by the same names. 
But you can have all the stars in the 
world and if the basic story leaves 
the audience dissatisfied you are not 
goin to do the business a bit of 


Undoubtedly the public loved its 
stars, and a great many stars had 
followings, but the thing that deter- 
mined a film's success was not the 
star, but the story. The exhibitors’ 
insistence on stars was unhealthy for 


the business, and very short-sighted, 
because it prevented the development 
of new stars. 

Television was a double-edged 


sword. It had hurt the cinema busi- 
ness, but om the other hand it had 


continued on page 9 
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Columbia Signs 
Music Deal 
With Chappell 


COLUMBIA has signed a deal 


with Chappell and Co., the music- 
publishing firm. 
Chappell will handle all music 


from Columbia films to which the 
film company has a copyright. The 
first major production from 
Columbia that Chappell’s will deal 
with is the William Goetz produc- 
tion, “ Me and the Colonel,” star- 
ning Danny Kaye, which is to be 
premiered in London on October 
27. The Queen is to attend the 
premiere. 

In the past, Chappell’s have been 
associated with Columbia on films 
such as the Hayworth-Sinatra-Novak 
starrer “Pal Joey” and “ High 
Flight.” 

PROGRESS of the Film Industry 
Defence Organisation was considered 
when the BFPA general council met 
yesterday, Wednesday. ; 

The meeting also appointed 
BFPA representatives for the All In- 
dustry Tax Committee. 

International film festivals and 
charges and conditions imposed for 
the hire of Air Ministry equipment 
were on the agenda, too. The Asso- 
ciation is seeking a reduction in 
charges and modification of hire con- 


ditions on equipment hired by the 
Ministry to film producers, 


s 
Sansom is Warner 
oe ¢ es 

Publicity Director 

LEONARD SANSOM, for _ the 
past five years assistant publicity 
director at MGM’s British studios, 
has been appointed director of pub- 
licity for Warner Brothers. He takes 
up his new post on Monday. 

Before joining MGM he worked 
as a feature writer and sub-editor 


for Amalgamated Press. He suc- 
ceeds Eric Chisman, whose resigna- 
tion was recently accepted by 
Warners. 

Mr. Chisman has left to take up 
another appointment, details of 


which will be announced soon. 


RANK PROFIT—-contd. 


and audit fees amounted to £219,036 
against £228,084. : ; 

For General Theatre Corporation, 
trading profit dropped from £174,799 
to £149,527 with depreciation and 
interest taking £109,854 against 
£108,638. Taxation took £57,383 
—£20,122 less, 


The trading profit of Rank Cintel 
was down by £199,450. The figure 
was £834,600 compared with 
£1,034,050. Ordina-y shares get a 
dividend 
doubied capital. 

Full reports and accounts for all 


the companies will be issued on Sep- 
tember 17. 


of 25 per cent. related to 
ital 


Hollywood's 
Pact With 


Musicians 


MAJOR HOLLYWOOD 
and the Musicians Guild of America 
have reached agreement on a new 
collective bargaining contract. The 


pact will run for three years and 
three months as from yesterday, 
Wednesday. 


The agreement, announced by Cecil 
F. Read, Musicians Guild chairman, 
and Charles Boren, Association of 
Motion Picture Producers vice-presi- 
dent in charge of industrial relations, 
covers about 1,200 musicians in the 
major studios. 


New scales for recording musicians 
working on theatrical feature pictures 
are determined as follows: 


When 35 or more musicians are 
called for work they will be paid at 
the rate of 55 dollars per man per 
three-hour session. 


When 30 to 34 musicians are called 
for work the rate is 574 dollars per 
man per three-hour session. 


_ When 24 to 29 musicians are called 
for work the rate is 604 dollars, and 
when 23 or less are called the rate 
becomes 634 dollars. 


New rate for sideline musicians has 
been boosted to 30.93 dollars per day 
from 27.13. 

Comparable increases were given 
arrangers, orchestraters, copyists and 
librarians. 


For the first time, major motion 
picture producers agreed to record a 
portion of a television series with 
live musicians. Each series of 39 one- 
half hour episodes will have a mini- 
mum nine-hour recording session, 
with payments made to musicians at 
the rate of 55.00 dollars per man per 
three-hour session. 


Should a series be 39 one-hour 
programmes, a minimum of 18 hours 


studios | 


recording time has been established. 
Special provisions were also made for | 
90-minute programmes, pilot films 
and spectaculars. 


Twentieth-Fox Will 
Expand Production 


AS PREDICTED in Kune. last week 
an expanded production pr mme. 
H. Moskowitz, now in Lo 


ion, revealed that 


Twentieth-Century Fox has announced 
The company’s vice-president, Joseph 
ox will increase its activity 


in the acquisition and development of literary material for the screen. 


To this end Archie Ogden will 
again head the company’s reorgan- 
ised story department in London. 
And David Brown has been named 
head of studio literary operations in 
Hollywood. 


Ted Strauss is New York literary 
editor, and George Marton is in 
Paris. All areas are under the super- 
vision of vice-president Moskowitz, 
who is now conferring with Fox 
executives in Paris and London on 
acquisition of properties and overseas 
productions. 


Ogden, who began his career on 
the “ Atlantic Monthly” was pre- 
viously London story editor. During 
the war he was one of the editors 
of the American “ Books for the 
Forces” publications. After being 
London story editor for Fox he 
returned to publishing in New York 
where he has been associated with 
Appleton Century. He takes up his 
London post in tober. 


CINEMA ON UP-GRADE 
SAYS CENSOR 


INSTEAD of being killed by tele- 
vision, as many people predicted, the 
cinema _ will remain “ part and par- 
cel” of the life of ordinary peopic. 


This was said last Friday by John 
Trevelyan, secretary of the Board of 
Film Censors and chairman of the 
Board's Advisory Committee on 
Films for Children. 

Speaking at a civic reception in 
Edinburgh for members of the com- 
mittee, he commented that the 
cinema, thought a little time ago to 
be dying, was now considered by 
people in the industry to be “ on the 
up-grade again.” 


NEW YORK PRAISES 


‘NAKED 


“NAKED EARTH,” 20th Cen- 
tury-Fox’s British CinemaScope film, 
with Richard Todd and Juliette 
Greco, made a big impact on the 
audience at the New York premiere 
at the Mayfair, Times Square. 

Juliette Greco and Richard Todd 
came in for some high praise from 
the press. 

The New York Herald Tribune 
said: “ Juliette Greco makes a star- 
ring debut of importance and reveals 
talent for emotional expression of 


considerable pungency. She gives 
part a heady vitality that 
promises well. The film has a 


curious quality of inevitability that 
marks the work of genuine artistry.” 

Other papers said: N.Y Times.— 
“Something worth seeing.” N.Y 
Daily News.—* Off-beat story with 


good performances, spirited dialogue 


EARTH’ 


and able direction. Generally amus- 


ing. 

N.Y Daily Mirror.—“ One of the | 
better African efforts. It certainly 
does have exciting moments. Richard 
Todd is excellent and Juliette Greco 
the surprise of the year, conveying | 
with great facility her wild beauty.” 
N.Y. Journal American—** An un- | 
usual entry. An absorbing film, 
well made and written. Both prin- | 
cipals are excellent. Greco does an 
especially good job. She is an| 
arresting screen personality.” 


Rank Sets Trade Show | 


THE FIRST RKO film to be re- 
leased in Britain by Rank FD, “ The 
Naked and the Dead,” is to be trade 
shown on Wednesday, September 10, | 
in = Odeon, Leicester Square, at | 
10.30. t 


| tween second and 


Eros Talent 
Promotion 


EROS and The People are spon- 


soring a promotional sche me, 
launched on Sunday, for “ No Trees 
In The Street.” 


The scheme takes the form of a 
nation-wide search to discover talent 
amongst youngsters between the ages 
of four and 12. 


The search was heralded by a 
front-page announcement in The 
People and will be plugged by the 
newspaper for the next eight weeks 
during the picture's main London 
and provincial engagements at ABC 
and independent theatres. 


The People invited parents to sub- 
mit photographs of their children, if 
they think their youngsters have the 

tsonalities and talents which could 

ring them the kind of fame achieved 
by Colin Petersen and Dana Wilson, 
both of whom star with Max By- 
graves in “ A Cry From The Streets.” 

The winning boy and winning girl 
will be given a screen test by Eros 
as well as a pen in a forthcomin 
Eros film in which Max Bygraves wi 
star, 


AIC DISCUSSES 
ABPC BID 


ABPC’S bid to buy Associated 
Talking Pictures, which controls 
Ealing Films, was the main item for 
debate at yesterday's AIC council 
meeting. 


During the meeting, council mem- 


| bers were also due to discuss a dis- 


pute between the AIC’s Manchester 
branch and the local NATKE 
organiser over conditions of employ- 
ment. 


ANGLO SALES 
WINNERS 


ANGLO AMALGAMATED an- 
nounce the result of their recent 
“ playdate sales drive. In an ex- 
citing finish Birmingham and Leeds 
branches dead-heated for the first 


| prize and received £100 each. The 


second prize of £100 was split be- 
third branches, 
Liverpool and Dublin. Very close 
behind were Cardiff and es: of 
England. 


INVITED BY ISMA 


DEREK YOUNGHUSBAND, the 
Wesiern Regional Controller for Rank 
Screen Services, has been asked to 
open the autumn session of the 
Bristol branch of the Incorporated 
Sales Managers’ Association 


ROME 


MALTESE 
IS THE 


MARKET 
GOAL 


A POWER} UL effort to recapture the Maltese market, from which Italian 
films have been almost excluded in recent years, is foreseen following a visit 
ott, Mand of Signor Romeo Assonitis, of the foreign department of 


With the help of Italian consular 
authorities, he made a _ thorough 
study of local conditions, interview- 
ing government officials, cinema pro- 
prietors and cinema patrons. His 
Principal task was to discover why 
Italian exports to Malta, which 
amounted to 163 films in 1954, 
dropped in succeeding years to 156, 
73, 35, then almost to zero 


Monopoly 

Signor Assonitis found that the 
virtual monopoly of the market, 
shared by British and American 
films, was due to no governmental 
or fiscal favouritism, but to the 
apparent breakdown of the 


film distribution organisation. 

With approval from Rome, he has 
therefore appointed a noted local 
businessman, Elias Zammit, MBE, 


to create a new company called the | 


Italiana Film Distribution Centre of 
Malta. Mr. Zammit is 
Consul of the Federal German 
Republic and founder and Honorary 
President of the Confederation of 
Maltese Industrialists 


Challenge 

The challenge represented by this 
move is one to be taken seriously 
by British distributors, for Malta is 
a valuable market. 

Box-office receipts were £438,000 
in 1954, £442,203 in 1955, £460,179 
in 1956. This despite the fact that 
cinema attendances have shown a 


slight decline, from 6,474,147 in 1954 
to 6,201,092 in 1956. Later official 
figures are not available 

From ANICA has gone out the 
exhortation to Italian film exporters 
«“ Send Malta only the best!” 


SPAIN is another market where 
lialian initiative is paying dividends 
There, the purely commercial argu- 
ment is fortified by stressing 
theme: “*‘ We are Latin races, so our 
tastes are the same.” 

On this basis, Italy is secking to 
enlarge the co-production activity 
between the two countries, with an 
eye on the vast Spanish-speaking 
South American market on which 
Spanish film producers, on their 
own, have made little serious impact 

One reason for the lack of success 
of the exclusively Spanish film is 
that the product has often reflected 
the interference and control of 
government bodies with no real 
knowledge of the film industry or 
its problems. 

Now that Italo-Spanish  co- 
production is becoming ever closer 
and producing films that not only 
reach a wide audience, but make a 
profit, Spanish government circles 


Italian 


Honorary | 


the | 


are coming to realise that this new 
liaison has much to commend it. 

Controls are therefore being 
relaxed, and the Spanish govern- 
ment has just approved a subsidy of 
450,000,000 pesetas as an encourage- 
ment to the industry to provide films 
that will not only penetrate the vast 
Spanish-speaking market, but which 
| will have a world showing. 


| 
| 
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* REPORTS FROM THE WORLD MARKETS x 


Laurence Wilkinson 


PINEWOOD TRIBUTE 
IN AUSTRALIA 


ECHOES of Pinewood’s 2ist 


in which vy 
British Em Films Pty., took 
part, in a draw between 


mamager) 
sented with a silver tea service. 
Rank 


The repre- 
sentative, H. H. Walker, speak- 
ing at one of the two presenta- 
tion ceremonies, said that the 
results generally throughout the 
“ drive” bad been excellent. 


| 
| 
| 


_ EXTENSION OF AID LAW 


DECISIONS to close studios and 
| the possibility that the prestige of 
| the French cinema might suffer ap- 
| pears to have shaken the de Gaulle 
| Government. 
| The Aid Law which comes to an 
end next year, provides 
with funds with which to finance 
their next film. But political events 
| brought the whole question of re- 
| placing the law to a stop. There were 
| more important questions to be an- 
swered. 


Slackening Off 


Meanwhile French producers began 
cancelling films, and the industry be- 
gan to wonder what would happen 
next, And business started to slacken 
off. 


to act and although no official deci- 
sion has been taken it is almost cer- 
tain the law will be extended for two 
years. The grant will be based on 
the earnings of a producer’s previous 
film. 

The National Film Centre hopes a 
new law will not be necessary, and 
that at the end of the two years this 
method will be 


matically. 
Ways and Means 
One thing is certain, something 


will have to be done if the industry 
is to be saved, and if the public is 


re-adopted auto- | 


| 


LOOKS A CERTAINTY 


largely on newspaper publicity and 


| on public opinion, passed by word 


producers | 


of mouth. 
a a” c 


A SURPRISING decision is that 
of the Mondial cinema, Nice, to 
abandon first-run features and, in- 
stead, turn itself into a kind of film 
museum. 

This house will, from the end of 


| September, concentrate on the clas- 
films 


| sics. 


The proprietor will 
which, years ago, were called sensa- 
tional. 

He will reduce prices to as low 


| as 3s., while top price will be about 
| 4s. 6d 


| 


This decision has not been greeted 


| with considerable enthusiasm for ob- 


. | vious reasons. In any case the cinema 
The government has now decided 


will only give the new method a 
trial run. 

But the main reason for the 
change is to offer the public cheap 
seats. In a country in which prices 
are almost dizzy, entertainment must 


| take a knock. Is this the way to meet 


to be induced back into the cinemas. | 
Meanwhile exhibitors are looking | 


for ways and means to increase busi- 
ness. 

The French have never excelled in 
the kind of showmanship which is 
popular in 


Britain. French exhibitors 


the problem? 


Henry Kahn 


Festival Entry at 
San Francisco 


MORE THAN 20 countries have 
agreed to enter pictures in the San 
Francisco International Film Festival 
(October 29-November 11). San 
Francisco's festival, with “ Golden 
Gate Awards” for the best actor, 


| actress, director, is the only officially 


the United States and | recognised festival 
depend | Hemisphere. 


in the Western 


| sidered a letter from ABC ask 


COLOMBO 


Ceylon Films 
For Russia 


SINHALESE films will be shown 
for the first time in the Soviet Union 
at the forthcoming Asiam and 
African Film Festival to be held at 
Tashkent. 


Ceylon has sent five films, two of 
whieh are features and the other 
three documentaries. Ceylon Enter- 
tainments has sent its first produc- 
tion, “ Surathalie,” while Ceylon 
Theatres has sent “ Vana Liya.” 

The trade is surprised that this 
film should have been sent in pre- 
ference to much better productions 
of Ceylon Theatres, such as “ Kela 
Handha" and * Sadasulang.” 

The three documentaries are “ 
and Architecture of Ceylon,” 
“The Kandy Perahera” and “ The 
Re-birth of a River Valley.” 


The Ceylon Film Chamber will be 
represented by K. Gunaratnam, one 
of its vice-presidents, who is also 
the managing director of Cinemas, 
Ltd., B. A. W. Jayamanne, the well 
known producer, and Hamza T, 
director of Ceylon Entertainments. 


Kumar Devarajah 


BELFAST 


NO DECISION 
YET ON ITV 


1 LEARN that it will be over two 
weeks before the Northern Ireland 
cinema trade learn whether Belfast 
Corporation Improvement Com- 
mittee will recommend the relay of 
ITV programmes in the city. 

No decision was taken by the 
committee when it met last week, 
but it agreed to a su tion made 
by the Town Clerk, John Dunlop, in 
a detailed report on the matter, that 
deputations should be received to 
discuss the proposal. 

Four firms have applied for the 
Belfast relay rights, but the com- 
mittee decided to hear representa- 
tives of the first to come forward 
recently, ABC Television of London. 

At the same time, the committee 
will receive spokesmen for local 
dealers, who have told the corpora- 
pe vo by letter that they object to the 
relay. 

The date for this meeting will be 
decided at the next ordinary meet- 
ing of the committee in a fortnight’s 
time. So any recommendation to 


| the city council will not go forward 
| for approval until November 3. 


It is likely that the committee will 
hear at its next meeting the views 
of the Town Solicitor, John Young, 
on the question of whether the coun- 
cil has powers to permit one or 
several contractors. 


The committee last 


week con- 
ing 


ais ea ee adage 
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the council to attend a special show- 
ing in the Ritz cinema of a film 
about the relay system operated in 
Chesterfield. 

The invitation was accepted and 
a date for the screening is expected 
to be known shortly. ; 

An independent television station 
is planned for Northern Ireland with 
a functioning date of late next year, 
but the relay companies claim that 
they can provide the alternative 
service considerably sooner. 


FINAL arrangements are 
being made for the premiere 
Rank’s “A Night To Remember ” 
in Pigg aay pot a will be 
scree in the Roya ippodrome 
on October 27 and will be given a 
send-off with one of the biggest gala 
nights Belfast has seen for some 
time. 

I learn that the Governor, Lord 
Wakehurst, and Lady Wakehurst will 
be present. Rank will also be repre- 
sented in a big way with Fred 
Thomas, RFD _ general manager, 
Harold Boodson, sales manager, and 
Ruby Ansel, sales supervisor. 

_ The Belfast-born producer, Wil- 
liam McQuitty, will also be visiting 
the city for the event. 

Since the Titanic was built in Bel- 
fast and since the film has many 
Ulster actors, cinema people are 
prophesying broken records with this 
Rank release. 


FILMS are doing extremely well 
in Ulster at the moment and the 


Grand Opera House, Belfast, is for- 
saking variety to screen “The 
Bolshoi Ballet.” 


_ Such films are always a calculated 
risk, but George Lodge tells me that 
“ Fantasia,” which was put on in 
the Imperial, proved a bigger suc- 
cess than he expected. 

The ballet film should do excep- 
tionally well if one can judge from 
the crowds which attend live ballet 
performances here. 


- oT 
INTRODUCING himself to the 
Northern Ireland trade. at the 


moment is the new MGM represen- 
tative, Paul Goff, who was formerly 
handling 16-mm. in the South of 
Ireland. 

_ Roy Prance, who was a familiar 
figure throughout Northern Ireland 
for a number of years, has gone to 
MGM's Manchester district. 


S. Gordon Duffield 


perenne 


“WINDJAMMER’ OPENS 
IN STOCKHOLM 


“ WINDJAMMER,” the  Cine- 
miracle film, opened yc :terday 
(Wednesday) at the Vinterpalatset 
theatre, Stockholm. 

The stil running at the 
Odeon, Tottenham Court Road, | 
London, has broken records in | 
Oslo, and won film awards in| 
Germany. 


FRANK SINATRA has signed a | 
multi-picture contract with MGM, | 
under which he will star in three | 
major productions during the next | 
two years. Sinatra’s own comeony.| 
Hobart Productions, will be a party | 
to the deal. 


EDINBURGH FESTIVAL 
—ontinued 


discovered new talent and new 
people were coming from there into 
films. He was surprised that not a 
single British University had courses 
in film-making or the art of film. 


“It would be wonderful if the 
major film companies could get to- 
gether and finance some kind of a 


school to embrace as many phases of 
motion picture-making as possible,” 
Mr. Foreman said. 
“A Cry from the Sireets,” Bri- 
tain’s only feature entry in the festival, 
was shown on Saturday night in the 
Cameo and it proved to be the out- 
standing success of the first week. 


Bygraves’ Personal 


The film was received with enthu- 
siasm and its star, Max Bygraves, 
who made a personal appearance, 
had the usually solemn international 
audience gaily singing the choruses of 
his songs. 

The other film which drew a large 
number of people to the Cameo dur- 
ing the week was Warner's “ Old 
Man and the Sea.” 

“The Iron Flower,” from Hun- 
gary, was another worth-while inclu- 
sion, the story of a young poverty- 
stricken couple in love achieving a 
most delicate lyrical quality. 

A comedy from Poland, “ Eva 
Wants to Sleep,” about a girl in 
search of a night’s lodging, was more 
successful than an East German 
comedy on the same theme, “ Don’t 
Forget My Traudel.” 


Trevelyan Speaks 


Among the week’s events in con- 
nection with the festival was a lunch 
in the City Chambers at which John 
Trevelyan, secretary of the British 
Board of Film Censors and chairman 
of the Advisory Committee on Films 
for Children, spoke. The members of 
the advisory committee were guests 
at the lunch. 

The committee, Mr. Trevelyan an- 
nounced, were to make an investiga- 
tion in those parts of Scotland which 
have neither cinemas nor television so 
that they can compare the children 
there with children accustomed to 
those forms of entertainment. The 
in Argyll and 


inquiry will begin 


Inverness. 


The Audience 


About 80 per cent. of the cinema 
audiences today were between 15 and 
25 years of age, he said. 

J. B. Frizell, Edinburgh’s director 
of education, who represents the 
Scottish Film Council on the advisory 
committee, said they would be mak- 
ing an inquiry into the leisure time 
of children, including the effects of 
cinema and in Glasgow and 
Aberdeen. Views of parents and 
teachers” would be sought. 

A conference, on health films, at- 
tended by medical authorities and 


other specialists, was held in Film | 


House, and organised by the Scottish 
Educational Film Conference Com- 


| mittee. 


Ralph P. Creer 
The principal speaker was Ralph 


P. Creer, director of the motion pic- | 


ture and medical television division 

of the American Medical Association, 

Chicage. 
Journalists all 


from over 


Max Bygraves, star of the Eros film A CRY FROM THE STREETS, 


livened up the staid audience at the 


appearance. Here he is at a reception in 
Scottish 


Robert Em-lie, Eros 


film festival with a personal 
House with, frem the left, 
Hyams, Eros chairman, 


manager ; Phil 
and Theo Lang, festival director 


world protested on Monday at the | shown during the festival period so 
| International Film Conference being | 


held in private. After a press con- 
ference at lunchtime, it was decided 
to hold the afternoon session with 
the press present. 

Carl Foreman, speaking at the press 
conference, fired a broadside at the 
festival organisers. “I feel the film 
festival this year has fallen between 
two stools,” he said, “it is not so 
— as it was when I was here in 

t 


1953. is a kind of compromise 
festival. 
Potentialities 


“It has not restricted itself entirely 
to films and discussions between film 
makers, but on the other hand it has 
only daintily dipped its foot into the 
water in making an effort to bring 
glamorous personalities to Edin- 


— 

r. Foreman, in suggesting that 
| the Edinburgh festival had great 
| potentialities as a meeting place for 
| discussions between film makers, said 
that the present film makers’ confer- 
ence—eight hours out of the whole 
| three weeks—was unsatisfactory. It 
was not enough. 

The showing- of “ The Goddess,” 
Columbia’s feature starring Kim 
Stanley, drew crowds to New Victoria 
on Sunday evening. 


No Sub-titles 


An Italian film starring Vittorio de 
Sica, “ The Doctor and the Quack,” 
was the main feature at the Caley 
cinema on Sunday night. This did 
not attract such a good audience as 
the American feature, and although 
| it was obviously a gay well-made 
comedy, it suffered from having no 
| English sub-titles, and no dubbing. 
| The action was constantly inter- 


| rupted by a translator speaking at a | 


microphone. It was shown with 


| Life is a Gift,” the story of the 
| artist Modigliani. 

| The afternoon show put on by the 
| Films of Scotland committee on Sun- 
| day afternoon drew crowds to the | 
| Regal cinema. Although unconnected | 
the | with the film festival, these films were | 


that overseas visitors to Edinburgh 
would have an opportunity of see- 
ing various aspects of Scottish life 


and scenery. 
The films were: “A Land Lived 
In” by Campbell Harper Films ; 


“The Cashmere Sto by 

ated British-Pathe ; “ The Good Ser- 
vant” by Campbell Harper; ** The 
Coasts of Clyde” by British Trans- 
port Films, ard “Scotland For 
Sports” also by British Transport ; 
“The Way the Money Goes” by 
Anglo-Scottish Pietures, and “ Rivers 
at Work " by Greenpark Productions. 


Lorna Rhind 


Associ- 


Paynes Makes 
' ' 
Record’ Offer 

FROM September 19 to October 31 
Paynes Poppets is making an attrac- 
tive offer to the public of a selection 
of 45 rpm “pop ” records at Is. 9d. 
each or 6s. for four, plus, of course, 
flaps from Po cartons. 

The specially recorded discs are 
“ Beautiful Dreamer ” sung by Maric 
Benson, “ Jeannie" sung by Bryan 
Johnson, “ No Need to Say Good- 
bye” sung by Lynn Barrie, and 
* Baby Don’t Say” sung by Gerry 
Grant. 

The offer is being backed by a 
large-scale press and radio advertising 
campaign, and cinemas can be sup 
plied with special sales display 
material for the offer. 


BRADFORD CINEMA 
TO BE DEMOLISHED 


RECOMMENDATION that an 
offer by J. E. Anderton to sell the 
Astra Cinema, Bridge Street, Brad- 
ford, to the corporation for £1,500 
should be accepted is to be laid 
before the Bradford Public Works 
Commitiee. 

The cinema will be demolished to 
enable street widening to be carried 
out. 
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Tte latest Hammer horror film for Columbia, THE REVENGE OF FRANKENSTEIN was given a midnight premiere at the Plaza theatr London, on 
Wednesday, last week. Immediately before the premiere a preview was held for a predominantly show business aud . Among the guests were the cast of the 
film, Peter Cushing, Francis Matthews, Eunice Gayson and Oscar Quitak. Hosts were M. J. Frankovich, mana Hammer chief 
James Carreras, as well as producer Anthony Hinds, associate producer Anthony Nelson-Keys, scriptwriter Jix Fisher. 
(1) James Carreras and Peter and Mrs. Cushing share a joke after the midnight screening. (2) Anthony Hinds and Mrs. Fisher 


yson. 
chat with Anthony Nelson-Keys. (4) Francis Matthews signs autographs. (5) Oscar Quitak and Mrs. Michael Bakewell. (6) Tony Hawes model Jean 
Clarke. (7) Valerie Hobson and her husband John Profumo, MP. (8) Barbara Lyon and husband Russell Turner 
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UP WEST 


OUR FILMS 


ith Billings 


Great News All Round— 


Business is 


CONSISTENTLY good business 
in the West End has presented me 
with quite a problem. | hardly know 
where to start my survey. Nothing 
like being patriotic, so I'll play safe 
and kick off with “™ Indiscreet” 
(Warner—British). The takings of 
this delightful comedy. co-starring 
Ingrid Bergman and Cary Grant, 
have only been exceeded once in the 
history of the Warner Theatre. 
Definitely one for your “ must” list. 

a * * 

IT’S QUITE a time since Gregory 
Peck was around, but his vast pubiic 
hasn't forgotten him. Garbed in 
western attire, which, by the way, 
suits him down to the ground, he’s 
made a triumphant return in “ The 
Bravados "’ (Twentieth Century-Fox 
—CinemaScope). The film’s hit the 
jackpot at the Carlton, Haymarket. 

i -] a Ss 

AS I SAID last week. “ Imitation 
General * (MGM—CinemaScope) is 
living up to expectations at the 
Empire. Tomorrow the army comedy 


makes way for “The Decks Ran 
Red” (MGM—Metroscope), an 
unusual and gripping seaborne 
thriller. 
a = 
RANK - UNIVERSAL’S * 2 


Time to Love and a Time to Die” 
(CinemaScope) has proved a draw at 
the Gaumont, Haymarket. The film 
version of Erich Maria Remarque’s 
famous novel lacks established stars, 
but its compelling romantic interest, 
indicated by an artful title, is attract- 
ing the womenfolk. 
oe * we 
BLOOD STARTED spurting from 
the screen of the London Pavilion 
immediately “The Blood of the 
Vampire” (Eros—British) arrived, 
but there's been nothing anaemic 
about the receipts. The gory 
“chiller” has been collecting well 
over four thousand a week ! 
a e ~ 
“ RAINTREE COUNTY ” (MGM 
—Camera 65) was given a second 
chance in the West End at the Ritz, 
and it’s seized it. The picture's fill- 
ing the place, thereby consolidating 
its success in pre-release spots. 
z B & 
DESPITE “beefing” from the 
lily-livered, “The Revenge’ of 
Frankenstein (Columbia—British) 


Booming ! 


has made quite an impact on the 
Plaza box-office. Make no mistake. 
the “* ninepennies ” relish a hot blood 
bath. 


FURY” (Rank 
started promisingly at the Odeon, 
Leicester Square. Its young Italian 
star, Luciana Paluzzi, caught the eye 
and I hope the Pinewood boys won't 
let her slip through their fingers 
Remember how delightful Brigitte 
Bardot was in “Doctor at Sea” 
(Rank—VistaVision—British) ? Yet, 
for all her obvious charms and sex 
appeal, she was allowed to get away. 


ELVIS (The Pelvis) Presley, who 
earned a reputation as a rock ‘n’ roll 
exponent, does a fine acting job in 
“King Creole” (Paramount—Vista- 
Vision). The musical melodrama was 
a sensational success at the Odeon, 
Marble Arch, over the weekend. 


“ THE FLY ” (Twentieth Century- 
Fox—CinemaScope), unique among 
current horror films, continues to 
pack the Rialto, Coventry Street. 
Its days are, nevertheless, numbered, 
for a date has been fixed for “* The 


* SEA British) 


Fiend Who Walked The West” | 
- Cinema- | 
Scope), the first X certificate ** out- | 


(Twentieth Century-Fox 


doors.”” The last-named will make 
‘em sit up. 

iy a s 

A LIVELY pace has been main- 

tained by “Kings Go Forth” 

(United Artists) at the Leicester 


Square Theatre. A capital war film, 

put over by Frank Sinatra, Tony 

Curtis and Natalie Wood, who really 

know their stuff, it's certain of a 

happy and profitable general release. 
s a a 


AS FOR “ Ice Cold in Alex ” (AB- 
Pathe—British), it looks like remain- 
ing at Studio One, Oxford Strect, 
until the end of September. And don’t 
forget, it’s already cleaned up at the 
Warner Theatre. 

2 a a 


MONDIAL has been scoring with 
“Vive Monsieur Blaireau™ at the 
Cameo-Poly, and its “ double bill,” 
*“ Cabiria ” and “ La Garconne,” at 
the Cameo-Royal. But Mondial's big- 
gest Continental hit is, of course, 


*“ Femmes de Paris.” 


ON RELEASE 


* WONDERFUL THINGS ™ (AB- 
Pathe—British), Frankie Vaughan’s 
second film, opened in fine style. It’s 
supported by a darned good western, 
* Quantrill’s Raiders” (AB-Pathe 


CinemaScope). A_ clever combina- 
tion this. 
e & ul 
ALFRED HITCHCOCK'S atest 


offering, “* Vertigo (Paramount 

VistaVision), also got off on the right 
foot. The Hitchcock label is a re- 
commendation in itself, but 


appar- 
ently all classes consider the thriller 
one of his best. 
* a) “ 
THERE are favourable accounts 


too, of “ The Missouri Traveller 
(Disney), but a number of indepen- 
dent exhibitors have groused about 
the second feature. “The Fear 
Makers * (United Artists). The latter, 
an A certificate political melodrama, 
is, I agree, hardly an ideal bed- 
fellow for Disney's exhilarating “ out- 
doors.” 


THE SUCCESS of * No Time For 
Sergeants "’ (Warner) further proves 
that the old army game is a cast-iron 
bet. Skilfully acted, the film's paying 
a nice dividend. 


a % we 
“A NIGHT TO REMEMBER” 


"1 


version of the Titanic disaster with 
Kenneth More, Britain’s number one 
Star, at the helm, is riding on an even 
keel. The picture’s been hailed in 
every quarter. 


ONE OF THE biggest, if not the 
biggest, grossers of the current re- 
leases is, however, “ The Wind Can- 
not Read” (Rank—British). This 
war-time love story, featuring Dirk 
Bogarde, has really brought home 
the bacon. 


THE EROS LADS are crowing 
and not without reason. * The Battle 
Of The V1" (British) ended its first 
London runs silting pretty; “* The 
Blood Of The Vampire” (British) 
has been coining money at the Lon- 


don Pavilion; and “A Cry From 
The Streets” (British) is breaking 
records in pre-release halls. Bravo, 
Eros! 
~ a nw 
“HARRY BLACK” (Twentieth 


Century-Fox—CinemaScope—British) 
has done the independent exhibitors 
a turn. It was a hit at the Carlton, 
Haymarket, and is repeating history 
on tour. 


I WISH I could say that “ Intent 
To Kill” (Twentieth Century-Fox 
CinemaScope—Btitish), was a win- 
ner, but I can’t. I fancied the chances 
of this thriller, particularly as Richard 
Todd is its star, but it faced the 
other way when the tapes went up 
and never really got going. 


RENOWN’S | shrewdly coupled 
double bill, “ Tread Softly Stranger ” 
(British) and “The Bride Is Too 
Beautiful ” (French), has been tried 
out in pre-release situations and the 
results were highly satisfactory. With 
stars of the calibre of Diana Dors 
and Brigitte Bardot on its billing, its 
future prospects are indeed rosy. 


ae s zg 
NOW FOR THE bare facts of 


“ Elysia,” Orb’s latest nudist colony 
film. It’s recently shattered records 


(Rank—British), that brilliant screen in five key cities. 


BROKE 
RECORDS 


at Pre-release 
Situations 


EVERYWHERE ! 


A CRY 
From THE STREETS 


ON LONDON RELEASE NOW 


Brighton 
Southport 
Clacton 
Luton 
Chatham 
Lincoln 
Gloucester 
Worthing 
Cheltenham 
Aberdeen 
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| THE HOUND OF T 


. TECHNI( 
PRODUCED BY THE BOYS WITH THE “GOLDEN TouCcH"— ANT 


Latest News from ithe Renters a Se ee 
Top names in the cast are Michael 
Rennie, James MacArthur, Janet 


Munro, Herbert Lom, James Donald 
and Laurence Naismith, Nora Swin- 
burne and Lee Patterson. 


Directed by Ken Annakin, * Third 


Man On The Mountain ™ was filmed 
B DISNEY LINE-UP almost entirely in Switzerland. 
Now in production at the Disney 


Hollywood Studios is “ Shaggy Dog.” 


WALT DISNEY’S Foreign Sales Chief, Ned Clarke, in London, for a few | ward Ho the Wagons! ” is a box- | Fred. MacMurray and Jean Hagen 
days, for disci ms with Cy Edg ind Cyril James, brought with him | office guide to what can be expected | St@ In this family adventure drama 
up-to-date news of the | w Disney produc from “ Tonka™ a similar type of which also features Tommy Kirk and 

The Disney Studios warm, “open spaces” historical Kevin Corcoran, who gave outstand- 
ure among the bus characters. Rob Stevenson who | drama. “ Tonka™ is the story of a | 8 performances in “ Old Yeller. 
wood, with work proc directed “Old Yelle: was given | famous cavalry horse, Comanche. i 
n building additional s pace. | this directorial assignment sole survivor of General Custer’s 
At the beginning of nex Immediately ready are ‘ The | famous last stand. Pp t 
Disney Productions will hav com Light in the Forest with Wendel! Sharing the major characterisation aqramoun 
pleted five years as eparate dist Corey. Joanne Dru. Fess Parker. | in the dramatic events which led up 
bution entily Jessica Tandy and Joseph Calleia |to the battle, are Phil Carey, Sal T d Sh 

Topping the Disney line-up is “The | and two new stars in lt Sine. Mineo, Jerome Courtland. Britt | ra e ow 
Sleeping Beauty.” Six y s in pro Arthur and Carol Lynley This is | Loman and Joy Page 
duction, is is claimed as one of the | drama of a white youth raised by the | PARAMOUNT will trade show the 
most impressive film production pro- | Delaware Indians, who is forced to | Early Release late Don Hartman's production of 
jects ever make a new life for himself among x is “The Matchmaker™ at the Plaza 

. he Yankee settlers Another early release a The Sign | Theatre today (Thursday). at 10.15 
Campaign a ee of Zorro.” This “ Zorro character |, ’ 
; , - ®& has the makings of another Davy | . ; 
Jue for relea - .» | set for a premiere in Dublin, where aoe 8 = The cast is headed by Shirley 
$ due Ie cicase carly NeXt yea , ; Crockett. Already big merchandis- : 
- : . “se , | the two previous films in which i. enn : : | Booth, Anthony Perkins, Shirley 
big promotion campaign is planned | Fe nea en | ing tie-ups have been negotiated Mast sine Gaal Fos. Be Wil 
to launch this full-length cartoon uropean beauty Romy Schneider | ang by the interest shown by the | “@cbaine, Paul Ford, Perry ilson 
featur In this connection, Life | S4tred were so successful. The present and potential Disney licen- and Robert Morse, and the director 
magazine will have a section entirely | Charming Miss Schneider, who was | cees, this film has all the makings | 'S Joseph Anthony. 
devoted to “ The Sleeping Beauty in instant hit at the age of 15 in| of a tip-top exploitation subject. | The Matchmaker.” based on the 
and additionally. carry many other | ! srOpe repeated her success with The title role is played by Guy | Play by Thornton Wilder, is a 
pages, devoted to the latest Disney \merican audiences in her role as | williams, who may well achieve fame | hilarious story which affords Shirley 
programm« he young Queen Victoria 1s Douglas Fairbanks Sr., and | Booth and Anthony Perkins their first 

Another prospec s the cently “ White Wilderness” was photo- | Tyrone Power did in the earlier | Comedy parts on the screen. 
completed “ Darby O'Gill and the g iphed in the Arctic. Twelve photo- | “ Zorro” films. The period is 1884 and Shirley 
Little People Disney has called this geraphers spent three years collating Now in the making is “ Third Man | Booth portrays a lovable but con- 


his best live-action film he material for this mammoth wild- | On The Mountain.” All the thrills | niving widow who pretends to make 
Disney came to this county spec fe spectac and adventures of James Ramsey | 4 match between a young milliner 
illvy to choos nd s n p The cu a use success “ West | Ullman’s story “ Banner In The | and a rich widower. 


eee 


HE BASKERVILLES 


ICOLOR 
THONY HINDS-TERENCE FISHER* MICHAEL CARRERAS 


A Dors-Bardot | NEAR-RECORD BUSINESS Canadian Film 
Package FOR ‘'INDISCREET' For Gaumont 


; THE FIRST full-lengtt 
* ’ e THE NEWS from Warners is! color, “Wind Across the Everglades featurs flen r A “ ng ws ome an 
that the second weck of ~“ Indis- | tells the exciting story of one man’s “a angcrous g 
tH distributed by Films de France, has 
creet at the Warner Theatre was | battle against a tough gang of vil- |, en selected to support th R = 
c icc 5 t » 
as big as the first. And what does | lains who are wiping out the rare production “Sea } _ oe oe 
‘ < 1 , 1 
THE DORS AND_ BARDOT | this mean? birds in the Florida swamps to sell | the Gaumont on ming y wougnou 
» |} “7 > ' t ser” snot aa ae 4 a t wei t cire f 
double bill “* Tread Softly Stranger’ That only once before in the 20- | their feathers in the fashion market Written, produced and directed by 
and The Bride is Too Beautiful ron tel P the W “+ Theatre | Of the world. wee ct 
is doing first-class business. says year history of the arnet eatre the 24-year-old Canadian, Sidney 
R oan a . : have the figures been beaten, and This man, played by newcomer | Furie, “A Dangerous Age” received 
awn. that was by the first week takings | Christopher Plummer, plunges into | * rave” notices from the press when 


The New Victoria, the Ritz, South- of 


; a Warner giant over an Easter | the mysterious Everglades, with ts | it wz 
end, and the Gaumont, Dover, all a . it was shown 


at the Academy cinema 


report excellent business. From th week-end eight years ago. teeming wild life, to confront the | in May. 
e excerient ess. re c . i . h : . : 
Gaumont, Barnstaple, comes news Not even the sunshine’ kept od we =, I red-bearded = giant : he film stars two newcomers. Ben 
that the programme had a terrific | ¢/Nemagoers from flocking to ; Played DY Buri ives, Piazza and Anne Pearson. It has an 
week, a bigger take than any other Leicester Square to see this Techni- A certificate and qualifes for British 
Renown picture in spite of the floods color comedy with Cary Grant and quota 
in that area. Ingrid Bergman 

At Dougias. Isle of Man, where | Pre-releases are equally good and | y ‘, HUSTON’S NEXT: 
‘Tread Softly Stranger played | Warner Bros. are confident that in THE MAN INSIDE ° 
solo, it took 50 per cent. more than | “ [ndiscreet they have one of 


“Carry On Admiral,” the previous | their biggest box-office winners. RELEASE PLAN ‘VIOLENT LAND’ 


“no w *¢ whic aye Q . 
Renown pases hich played last Warners is releasing a double- 


year in the same month at the same | feaiyre—“ The Left Handed Gun ” gh teseat oan ee ae 
theatre. “ . . — »< * -Lancaster’ . r . 

and : — Sores the ao) “THY MAN INSIDE.” Warwick's po ote Vie po produc 

: Bet. the 4 circuit ITFOM SCP | jetect ¢ inemaScope British produc- Based 4 oe = 25 ae 

Outstanding tember 22. tion for Columbia, starring Jack 7 _ ac Silly 


“ : -. . ” elling novel, “The Unforgiver 

, > In The Left Handed Gun.” | Palance, Anita Ekberg and Nigel = les ‘seg hs 
Dy a peng ge Billy the Kid. _ a plays Patrick. will be nationally released in y E , ~~ 8 
yutstanding business. The first three illy the Kid. A ate starring are Lita metropolitan London and key cities | on November 1 
“at Brighton were 50 per cent Milan, John Dehner and Hurd Hat- | in September. It is now playing a 
p= ah ws ral * Seredee * —— field two-weeks pre-release engagement at 
double that of “Our Girl Friday.” Produced by Fred Coe and dir- | the New Victoria theatre, London. 

Dors and Bardot in the same pro- | ¢cted by Arthur Penn from a screen- The film, which is from a screen- BECAUSE Otto Preminger’s nex 
gramme is being talked about as a | Play by Leslie Stevens, The Left | play by David Shaw and John Gilling | three productions do not have sui 
fine showmanship gimmick. It’s | Handed Gun” attempts to explain | was directed by John Gilling and pro- | able roles for Jean Seberg. he has 
moneymaking potential has already the acts of Billy the Kic. duced by Harold Huth. Irving Allen | made arrangements with Samuel J 
been proved and is backed by an Written by Budd Schulberg and | and Albert R. Broccoli were execu-| Briskin for Columbia to ta! 
extensive advertising campaign directed by Micholas Ray in Techni- | tive producers. her exclusive contrac 


The film will be for UA release 


: 
j 
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REVIEWS FOR SHOWMEN 


Title and Renter 


Decks Ran Red, The 
(MGM)—U.S 


Fiend Who Walked 
the West, The 
(20th Century-Fox) 

—U.S 


God's Little Acre 
(United Artists)—U.S 


Hot Angel, The 
(Paramount)—U.S 


Life Begins at !7 
(Columbia)—U.S 


*Man with a Gun 
(Anglo Amalgamated) 
—British 
Three Outlaws 
(Exclusive)—U.S 


{Twilight for the Gods 
(Rank)—U.S 


When Hell Broke Loose 
(Paramount)—U.S 


Wonderful Years, The ... 


(Rank)—U.S 


Carringford School 
Mystery, The 
(British Lion/CFF) 
—British 
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YOUR NEW FILMS AT A GLANCE 
R.T. and 
Certificate Stars Remarks 
84 min. (A) James Mason Gripping Metroscope seafaring melodrama describ- 


100 min. (X) 


11t min. (A) 


72 min. 


VU) 


74 min. (A) 


60 min. (U) 


64 min. (U) 


118 min. (A) 


78 min. (U) 


84 min. (A) 


Eight instal- 
ments of 
approx. I7 
min. 


(C) SUITABLE FOR CHILDREN. 


GOoDo’s LITTLE ACKE 


United Artists 


thony Mann. Featuring Robert Ryan 
and Tina Louise. 10,013 feet. Relvase 
6. 1958 
DOWN-TO-! ARTH melodrama of the 
South, adapted from Erskine Caldwell’s sensa 


tional long-term best 
financial problems, lov« 


American (A) 


seller 


affairs 


Directed by 


It deals 
und pipe dr 


iido Ray 
October 


deep 


with 


Dorothy Dandridge 
Broderick Crawford 


Robert Evans 
Hugh O'Brian 
Dolores Michaels 


Robert Ryan 
Aldo Ray 
Tina Louise 


Jackie Loughery 
Edward Kemmer 
Mason Alan Dinehart 


Luana Anders 
Dorothy Johnson 
Mark Damon 


Lee Patterson 
Rona Anderson 
John Le Mesurier 
Neville Brand 
Alan Hale 

Lillian Molieri 


Rock Hudson 
Cyd Charisse 
Arthur Kennedy 


Charles Bronson ... 
Richard Jaeckel 
Violet Rensing 


John Saxon 
Sandra Dee 
Teresa Wright 


ing fight between freighter captain and his officers 
and bloodthirsty mutineers, out to grab salvage 
money. Male co-stars shrewdly cast, direction 
resourceful, penultimate suspense strong and 
detail authentic 

CinemaScope outdoor melodrama vividly illus- 
trating pathological killer’s rampage. Robert 
Evans repulsive, yet fascinating, in lead, support 
strong, sentimental asides poignant, highlights 
spectacular and climax salutary and showmanlike. 

Down-to-earth melodrama, based on Erskine Cald- 
well’s sensational best seller dealing with the 
financial problems, sex life and pipe dreams of a 
God-fearing Georgia farmer and his not so fussy 
folk. Acting powerful, situations frank, dialogue 
to the point, staging realistic, camera work 
imaginative and exploitation angles wide 

Aerial melocrama about pilot's victory over claim- 
jumper and young hoodiums. Cast competent, 
romantic interest agreeable, flying sequences 
exhilarating and Grand Canyon backgrounds 
impressive. 

Teenage melodrama concerning ugly duckling who 
wins her attractive sister’s beau by subterfuge. 
Story petty and not too pleasant, characters un- 
sympathetic and pace erratic. 

Crime melodrama pivoting on West End night 
club. Racket-busting tale taut, team eager, 
romantic interludes popular and finale hectic 

Superscope “ outdoors"’ describing unsuccessful 
attempt by bandits to live gracefully on ill-gotten 
gains. Story punchy, sense of humour keen, 
players adequate and Mexican settings colourful 

Eastman Color maritime melodrama recording re- 
actions of skipper, crew and passengers in creak- 
ing sailing craft to possibility of watery grave in 
Pacific. Tale, adapted from Ernest K. Gann’s 
best seller, lacks emotional depth, but characters 
widely assorted, penultimate action thrilling and 
seascapes superb 

World War Il melodrama concerning tough Gl 
who finds a reason for living while helping to fore- 
stall Nazi attempt on Eisenhower's life. Story 
far-fetched, newsreel padding clumsy and climax 
weak 

CinemaScope, small town drama about unmarried 
mother’s fear that her young daughter may repeat 
history. Character interplay smooth, adoles- 
cent players natural, feminine angle sure and 
staging effective 
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daughter, married to Bill Thompson, an unem- 
ployed mill worker. All suffer from shortage of 
money and, after Bill and Buck get into a fierce 
fight over Griselda, they visit Jim Leslie, Ty Ty’s 
eldest son, a successful cotton broker. Before he 
grants them a loan, he makes a play for Griselda. 
At this juncture, Bill hits the bottle hard and 
tries to turn on the power in the silent mill. He's 
promptly shot dead by the night watchman. 
There are other family squabbles, but, following 
Bill’s funeral, Ty Ty blames the troubles on his 
greed for gold. He and the boys then return 
to farming. 

Production.—The picture has a religious streak, 
but this does not prevent it from presenting a 
stark cross-section of family life in the squalid 
South. Robert Ryan dominates the play without 
stealing too much thunder as Ty Ty, Tina Louise 
reeks of sex as Griselda, Aldo Ray, Jack Lord 
and Vic Morrow are more than adequate as Bill, 
Buck and Shaw, Buddy Hackett furnishes wel- 
come light relief as figure of fun Pluto, Fay 
Spain knows all the answers as Darlin’ Jill, and 

lelen Westcott has her moments as the unhappy 
Rosamund. There is, it will be observed, nothing 
refined about the happenings, but, like outdoor 
sanitation, they have their purpose and both 
cast and director, to say nothing of the author, 
see that salient points are clarified. But whether 
or not “God's Little Acre” will produce a 
really rich harvest at the popular box-office, time 
alone can tell. 


Points of Appeal.—Seamy, yet intriguing, story, 
forthright treatment, strong team, sex angle, title 
and vast exploitation possibilities. 


THE DECKS 


MGM. American (A). Metroscope. Directed by 

Andrew L. Stone. Featuring James Mason, 

Dorothy Dandridge and Broderick Crawford. 
7,569 feet. Release not fixed 


RAN RED 


GRIPPING seafaring melodrama, photo- 
raphed in Metroscope. It vividly describes a 
reighter captain's war against bloodthirsty 


mutineers, out to kill the rest of the officers and 
crew and grab salvage money. The inflammable 
material, fanned by a ravishing mulatto, is skil- 
fully handled by James Mason and Broderick 
Crawford, cleverly contrasted as the principal 
antagonists, and thanks mainly to them suspense 
swiftly mounts. Its spectacular climax carries a 
real thrill. Authentic detail and staging heightens 
realism, and the dialogue is suitably chpped. 
Very good adventure fare. 


_ Story.—Edwin B. Rumill, first mate of a luxury 
liner, finds promotion slow and, despite the fore- 
bodings of his wife, Joan, accepts command of 
the “ss Berwind,” a rusty old freighter. His only 
choice for a cook is a mulatto, but the coloured 
man refuses the job unless his beautiful wife, 
Mahia, accompanies him. Once the Berwind 
gets under way, Henry Scott, a tough engi- 
neer, and his young accomplice, Leroy Martin, 
plan to murder all aboard and claim salvage 
money for saving the ship. They start by sowing 
seeds of discontent among the other members 
of the crew, and suggest there is something doing 
between Rumill and Mahia. Later, the evil pair 
toss Mace, a confederate, overboard because 
they fear he will talk. They then shoot down 
the engine room staff and force the officers, 
including Rumill, to take to a lifeboat, but make 
Mahia a prisoner. Their intention is to run the 
small craft down, but Rumill swims back to the 
Berwind, steals aboard and, with Mahia’s help, 
liquidates Scott and Martin. 


Production.—The picture lays its stout cards 
on the table, but, although audiences are per- 
mitted to watch both sides manceuvre, tension 
never eases. James Mason contributes a sensi- 
tive portrayal as the cool, courageous Rumill, 
Broderick Crawford is im his element as the 
cruel, homicidal Scott, and Dorothy Dandridge 
registers as the provocative and brave Mahia. 
Its supporting types, too, ring true. The cat 
and mouse climax is tremendously exciting, and 
the camera gives sharpness to every significant 
*shot.”” In short, raw meat is firmly sandwiched 
between crisp sea biscuits. 


Points of Appeal.—Holding and unusual 
sory, het ——, characterisation, expertly 
time ights, realistic atmosphere, arresti 
title and showmanlike finale. B 


THE FIEND WHO WALKED 
THE WEST 


Twentieth Century-Fox. American (X). Cinema- 
Scope. Directed by Gordon Douglas. Featuring 
Robert Evans, Hugh O'Brian Dolores 
Michaels. 9,063 feet. Release September 29, 1958 


OUTDOOR X< certificate melodrama, photo- 
graphed in CinemaScope. It’s about a patho- 
logical killer who leaves a trail of dead bodies 
behind him before Nemesis finally overtakes him. 
The central figure is easily the most loathsome 
that ever stalked the screen, but brilliant acting 
by Robert Evans makes the repulsive character 
fascinating. There are a few poignant asides to 
relieve the tension and the natural backgrounds 
have a mellowing effect, but whichever way you 
look at the cpus it’s strictly adult fare. Outstand- 
ing alfresco thriller, particularly for industrial 
situations. 


Story.—Needing money for his pregnant wife, 
Ellen, and their little daughter, Janie, Dan Hardy, 
a handsome hombre, joins three toughs in a 
bank robbery. Dan gets caught, but remains 
silent in the belief that his cohorts will share 
the loot with Ellen. Felix Griffin, a slobbering, 
sinister fellow, is Dan's cell-mate and one day 
Dan foolishly tells Felix the name of one of his 
confederates. On his release Felix goes to the 
robber’s home, brutally kills him and his 
mother, sets fire to the place and grabs the bank 
haul. He later visits Ellen and, by forcing his 
attentions on her, causes her to have a miscar- 
riage. He then acquires a mistress, May, and 
promptly abuses her. Meanwhile, Emmett, the 
sheriff, becomes suspicious of Felix’s wealth, but 
Felix shoots Emmett’s deputy. Subsequently, 
Emmett arranges for the outraged Dan to —~ 
and set a trap for Felix. Felix is eventually 
brought to trial, but a slick lawyer gains his 
acquittal. Felix murders May because she gave 
evidence against him, but Dan beats him to the 
draw in the final showdown. 


Production.—The picture, based on “ Kiss Of 
Death,” the gangster film which made Richard 
Widmark, never attempts to whitewash its lead- 
ing character. It sticks to the proposition that 
some people are born evil, and Robert Evans, 
flawlessly cast as Felix, furnishes the horrible 
example. His portrayal will give the toughest the 
shudders. a O'Brian impresses as the repen- 
tent and forthright Dan, and Dolores Michaels 
and Linda Cristal provide moments of tenderness 
as May and Ellen. No feelings are spared in 
the depiction of mayhem and murder, yet it has 
some feminine appeal and the finale is salutary, 
as well as showmanlike. 


Points of Appeal.—Grim, yet holding, tale, tour 
de force by Robert Evans, strong support, un- 
comprising direction, arresting title and X cer- 
tificate. 


TWILIGHT FOR THE GODS 


Rank-Universal. American (A). Photographed in 
Eastman Color. Directed by Joseph Pevney. Fea- 
turing Rock Hudson, Cyd Charisse and Arthur 
Kennedy. 10,708 feet. Release October 6, 1958 


SEAFARING melodrama, finely photographed 
in Eastman Color. Based on Ernest K. (“ The 
High and the Mighty”) Gann’s widely read 
novel, it assembles very mixed characters in a 
“* down-at-heel ” sailing vessel, captained by an 
inhibited skipper and manned by a quarrelsome 
crew, and extracts some human interest and a 
few thrills from their reactions to possible death 
in the Pacific. The acting and direction are 
uneven, but, long, nay, interminable as its un- 
folding is, its popular stars should hold it on a 
box-office course. Good star and title booking. 


Story.—Bell, captain of the Cannibal, a bat- 
tered two-masted brigantine, needs money badly 
and agrees to carry a number of le from a 
French island in the Pacific to Mexico. These 
include Charlotte, an attractive girl wanted by 
the authorities; Hutton, a shady promoter; 
Ethel Peacock, his faded girl friend; Mr. Butter- 
field, a frail old minister; Oliver Wiggins, an 
English beachcomber; and Feodor and Ida 
Morris, elderly emigrants. Ramsay, the first 
mate, hates Bell and causes trouble when the 
ship starts to take water, but Old Brown, a 
seasoned salt, remains loyal to the skipper. 
After some Polynesians disembark, the Cas 
nibal’s pumps fail. Meanwhile, Ramsay dis- 
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covers that Charlotte, now in love with Bell, 
was involved in a “call girl” racket and tries 
unsuccessfully to make her fall for him. Finally, 
the boat runs into a storm, but under threat of 
disaster the passengers and crew experience a 
change of heart, bale out the water and keep 
the ship afloat until salvage folk arrive. QOhar- 
lotte is arrested, but Bell promises to wait for 
her. Rather than the Cannibal, his first love, 
should be broken up, Bell sets her alight. 


Production.—The picture introduces well 
varied by-play, but even so the journey covered 
by the Cannibal frequently bores, and the 
storm climax comes not a moment too soon. 
Cyd Charisse, known mostly for her dancing, 
looks attractive and acts intelligently as Char- 
lotte, and Arthur Kennedy registers as the mean 
Ramsay, but Rock Hudson is somewhat wooden 
as Bell. Leif Erickson, Oharles McGraw, 
Ernest Truex, Richard Haydn, Wallace Ford and 
Celia Lovsky are, however, quite good in key 
supporting roles. Though the film ploughs 
through deep waters, it emotional depth, 
and the scenic qualities, good as they are, fail 
adequately to bridge its flat spots. 

Points of Appeal.—Siars, title, fine seascapes 
and Eastman Coker. 


THE WONDERFUL YEARS 


Rank-Universal. American (A). CinemaScope. 

Directed by Helmut Kautner. Featuring John 

Saxon, Sandra Dee and Teresa Wright. 7,690 feet. 
Release, October 6, 1958 


SMALL TOWN romantic drama, presented in 
CinemaScope. It employs a tender, if slightly 
exaggerated, tale of an unmarried mother's fear 
of her sin visiting her daughter to expose urban 
snobbery and vice. Competently acted, smoothly 
directed and adequately staged, it spares neither 
adult nor juvenile. The upshot is a minor, but 
nevertheless compelling woman's film. Sound 
“ double bill.”’ 


Story.—Elizabeth Grant, a struggling suburban 
dressmaker, mistrusts men and tries to keep her 
sixteen-year-old illegitimate daughter, Melinda, 
under her wing. Melinda, unaware that she was 
born out of wedlock, gets friendly with Will 
Henderson, forthright son of an unsuccessful 
salesman and a haughty mother. Polly Fisher, 
daughter of influential, but incompatible, 
parents, becomes jealous when Melinda wins a 
big part in the school play. She creates a scandal 
from an innocent episode between Melinda and 
Will and the to-do shows up the narrow-minded- 
ness of members of the town, but brings a better 
understanding to the Hendersons. At first, Eliza- 
beth thinks Melinda has made the same mistake 
as herself, but is reassured. She then tells 
Melinda the truth about her birth and, realising 
that Melinda and Will are genuinely in love, 
finds peace. 


Production.—The picture hits out at small 
town cant and hypocrisy, and hearty cracks at 
the “keeping up with the Joneses” cult subtly 
Offset its lachrymose sentiment. Sandra Dee con- 
tributes a sensitive portrayal as the somewhat 
bewildered Melinda, Teresa Wright occasionally 
throws restraint to the winds, but otherwise 
evokes sympathy as Elizabeth, and John Saxon 
makes a likeable and staunch Will. Its support- 
ing characters are also skilfully drawn. The 
asides are particularly apt, and the finale is 
graceful. 


Points of -—Moving story, able teenage 
and established players, strong woman's angle 
and CinemaScope. 


MAN WITH A GUN 


Anglo Amalgamated. British (U). Featuring Lee 
Patterson, Rona Anderson and John Le Mesurier. 
Produced by Jack Greenwood. Directed by Mont- 
gomery Tully. Screenplay by Michael Winner 
Director of Pictenran y, John Wiles. 5,404 feet. 
Release, October 27, 1958 

ROMANTIC crime melodrama, pivoting on a 
West End night club. It shows how a keen young 
insurance investigator exposes the secret head 
of mobsters and wins the love of an innocent 
suspect’s pretty neice. The main ingredients are 
familiar, but a resourceful cast and director 
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shake them vigorously against appropriate back- 
grounds. It has kick. Reliable quota. 


Story.—Harry Drayson, proprietor of the Star- 
dust nightspot, presents a claim when another 
“joint” owned by him is destroyed by fire. 
Mike Davies, an insurance company’s sleuth, 
interviews Harry and suspects him of arson, but 
changes his mind after meeting Stella, Harry's 
attractive neice. It then transpires that a gang 
of toughs, bossed by a mysterious person named 
Tony Falerno, has been trying to force Harry 
to sell out. John, Harry's wayward brother, is 
in prison and, on learning that he was a mem- 
ber of Falerno’s outfit, Mike questions him. 
Later, John escapes, but he is shot before he 
can contact Harry. In the final showdown in- 
volving the police, Joe Harris, a crooner’s agent, 
proves to be Falerno. He is captured, and Mike 
and Stella presumably get hitched. 


Production.—-The picture is more robust than 
subtle, but seldom relaxes its grip. Rona Ander- 
son makes a comely Stella, Lee Patterson never 
lets up as Mike, and John Le Mesurier is respon- 
sible for a polished portrayal as Harry. Its sup- 
porting types are sharply etched. Popular 
romance and a sung or two punctuate the rough 
stuff, and the staging meets all demands. 


Points of Appeal.—Compact story, cage! 
team, hearty climax, tuneful theme song, handy 
footage, British label and U certificate. 


THREE OUTLAWS 


Exclusive. American (U). Superscope. Directed 

by Sam Newfield. Featuring Neville Brand, Allan 

Hale and Lillian Molieri. 5,900 feet. Release not 
xed 


TIGHTLY-WOVEN “ outdoors,”’ presented in 
SuperScope. It concerns three tough Yankee 
gunmen who plan to lead a life of respectability 
on their ill-gotten gains, but cross the path of 
a Mexican bandit and meet violent ends. The 
diamond-cut-diamond plot is not without a sense 
of humour and this compensates for a very slight 
romantic interest. Useful “* second.” 


Story.—Butch Cassidy, Sundance Kid and Bill 
Carver, trigger-happy hold-up men, steal a small 
fortune and fiee across the Mexican border. They 
deposit the loot in a small town, but El Gallo, 
a notorious outlaw, raids the bank and grabs it. 
Butch, Sundance and Bill learn by chance that 
El Raton, a petty chiseller, tipped off El Gallo. 
They win El Raton over to their side and with 
his help recoup their losses at El Gallo’s expense. 
Meanwhile, Rita, daughter of Colonel Aguilar, 
the police chief, falls for Sundance. Eventually, 
Charlie Trenton, an American detective, overtakes 
the boys and, aided by Colonel Aguilar and the 
vengeful El Gallo, traps them. The three die, 
and so does El Gallo. 

Production.—The picture hasn't an all-star cast 
and neither is it lavishly —_ but slick direc- 
tion keeps its end well up. Neville Brand, Alan 
Hale and Robert Christopher make the most of 
their chances as Butch, Sundance and Bill, 
Rudolfo Hoyos amuses, as the artful El Gallo, 
Bruce Bennett impresses as Trenton, and Lillian 
Molieri and Jeanne Carmen contrast effectively 
as Rita and El! Gallo’s girl friend. Neat humor- 
ous touches interleave the double-crossing, and 
the climax is both morally sound and hectic. 


Points of Appeal.—Punchy and laughable yarn, 
ood characterisation, reasonable length, Super- 
ope and U certificate. 


THE HOT ANGEL 
Paramount. American (U). Directed by Joe 
Parker. Featuring Jackie Loughery, Edward 
Kemmer and Mason Alan Dinehart. 6,518 feet. 

Release not fixed 


AERIAL MELODRAMA, unfolded against 
Grand Canyon backgrounds. It’s about a forth- 
right young pilot who clashes with young hood- 
lums and a claim-jumper in the course of duty, 
but finally outwits them. Much time is spent tear- 
ing up miles on the road and in the air, but 
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it neglects neither popular romance nor fisticuffs. 
he “ninepennies” will go for it. Useful 
* second.” 

Story.—Chuck Lawson, an ace flyer, is engaged 
by Van Richards, a uranium an gg to seek 
ore in the Grand Canyon. Mandy, Richards’s 
secretary and an old frend of Chuck, is worried 
about her teenage brother, Joe, member of 2 
gang of unruly motor cyclists, led by Mick, son 
of Judd Pfeifer, owner of a nearby airfield. 
Actually, Judd has been poe | bribing 
Richards’s pilots to jump claims on his behalf. 
Chuck straightens out Joe and teaches him to fly, 
Chuck and Richard's then set a ng for the 
claim-jumpers. Joe is forced to warn Mick and 
he disables Chuck’s plane, Judd, however, baulks 
at murder and tries to help Chuck, but Chuck 
crashes in the Canyon. Joe immediately flies to 
Chuck’s rescue, and the evil-doers are brought to 
justice, 

Production.—The picture contains a brief Korea 
war flashback, but otherwise tells a straightfor- 
ward, not uneventful tale. Jackie Loughery has 
her moments as Mandy, Edward Kemmer is a 
likeable and manly Chuck, Mason Alan Dinehart 
convinces as the reformed Joe, and Zon Teller 
registers as the tricky Mick. Scraps and flying 
thrills are logically taken in its stride, and the 
Grand Canyon scenery impresses. 

Points of Appeal.—Wholesome yarn, eager team, 
realistic aerobatics, agreeable heart interest, 
authentic backgrounds and U certificate. 


LIFE BEGINS AT 17 


Columbia. American (A). Directed by Arthur 

Dreifuss. Featuring Luana Anders, Dorothy 

Johnson and Mark Damon. 6,635 feet. Release, 
September 8, 1958 


TOOTY TEENAGE melodrama. It centres on 
a plain Jame, one of three sisters, who, after 
wrongly confessing that she has strayed from 
the straight and narrow, wins a wealthy beau. 
There is little to choose between the parents 
concerned and their offspring, both of whom 
harp on sex, but pluck at phoney strings. Very 
moderate “ second.” 


Story.—Virginia and Harry Peck, middle-class 
folk, pay more attention to their beauty queen 
daughter, Elaine, and their precocious younger 
girl, Pooky, than to Carol, the less glamorous, 
though more sensitive, member of their family. 
Because of her boy friend, Jim, Elaine refuses 
to accompany Russ Lippincott, a handsome and 
rich student, to a dance. In order to make Elaine 
jealous, Russ encourages Carol, but eventually 
Carol learns the truth. Hurt, she claims she is 
expecting a child by Russ. Russ protests his 
innocence, but finally Carol, asha of the lie, 
owns up. By this time, Russ realises he is 
genuimely in love with Carol. 


Production.—The picture cross-sections Ameri- 
can college and domestic life, but fails to get 
anywhere in particular, Luana Anders falls short 
of demands as the emotionally insecure Carol, 
Mark Damon merely fills a stock role as Russ, 
and Aan Doran and Hugh Sanders have un- 
rewarding parts as Ma and Pa Peck. Much the 
same goes for the rest. There is not the slightest 
sympathy for its characters, and the asides are 
as tedious as its main plot. 


~ pe of Appeal.—Title and slight feminine 
angic. 


WHEN HELL BROKE LOOSE 


Paramount. American (U). Directed by Kenneth 

G. Crane. Featuring Charles Bronson, Richard 

Jaeckel and Violet Rensing. 7,047 feet. Release 
not fixed 


COCKEYED World War II melodrama. It 
concerns a tough young American army con- 
script who finds a reason for living while help- 
ing his unit to forestall a Nazi attempt on 
Eisenhower's life. The majority of the characters 
fail utterly to ring true, while the war scenes 
are little short of travesty. Very, very moderate 
** second.” 

Story.—Steve Boland, a slick bookie, is can- 
scripted as soon as war breaks out. Although 
told by the padre that he, hike all human beings, 
was put on this earth for a purpose, Steve scoffs 
and spends his time trying to get his discharge. 


While in Germany towards the closing days of 
hostilities, he meets and falls genuinely in love 
with Ilsa, an attraptive fraulein. Later, he is con- 
fined to quarters, but escapes and finds [sa’s 
brother, Karl, an underground Nazi agent, hiding 
in her house. Karl and his friend, Ludwig, are 
on a mission to liquidate General Eisenhower, 
but Ilsa and Steve determine to thwart the plot. 
Things do not run too smoothly at first, but 
finally the Nazis are outwittéd, Steve proves a 
hero, and Ilsa, slightly wounded, presumably 
marries the reformed Steve. 

Production.—The picture gives a pretty poor 
account of American Army discipline during its 
early stages, but the tactics of the Nazi espionage 
group appear even more odd. Charles Bronson 
overacts as the hoodlum turned hero, Steve, 
Violet es * not much better as Iisa, and 
few of the others merit mention. Clumsy religi- 
ous and romantic touches are very nearly the last 
straws. 


Points of Appeal.—Title and U certificate. 


Chapter Play 


The Carringford Sehool Mystery 


British Lion. C. F. F. British (U). Directed by 
William Hammond. Featuring Jenny Jones, An- 
thony Richmond, Derek Freeman and Gerald 
Case. Eight episodes of approx. 17 mins. each. 


CHILDREN’S SCHOOL story dealing with 
the trouble that comes to a mixed day school 
when two crooks, one of whom poses as a new 
science master, involve many of the pupils in 
trouble after the theft of an antique gold neck- 
lace from the local museum. There is plenty of 
action and the story moves smoothly with well- 
sustained suspense angles. Attention to minor 
detail contributes largely to make this a well- 
polished serial in which the acting of adults and 
youngsters alike, is notable. Among a large cast, 
Jenny Jones and Derek Freeman give highly 
natural performances as the two children who 
bring about the final undoing of the two crooks 
and the playing of Keith Marsh as a comic 
poacher adds much to the humour with which 
the story is laced. This chapter play, one of the 
best to have been presented by the Children’s 
Film Foundation in recent years, is a “ natural ” 
for youngsters of all classes.—B.W. 


Shorts 


Rank 


BELGIUM. British (U). 1,491 feet.—An East- 
man Color travelogue which opens in the reborn 
city of Ypres where so many hundreds of thou- 
sands of men died in World War I. From there, 
visits are paid to Bruges, the ancient city of 
lacemakers, to Antwerp with its busy wharves 
and to Brussels. Finally a trip is made to the 
famous Marriage Festival which is the annual 
highlight of a small Belgian town. Natural 
dialogue and clever camerawork. Very G ‘ 


TEASER TEST. American (U). 813 feet.—A 
visual general knowledge test which would not 
worry our eleven-plusers unduly. Eastman Color 
helps it along, and despite a trans-Atlantic flavour 
it is quite suitable for British audiences. Good. 


THE TIMELESS CITY. American (U). 786 
feet—An Eastman Color short dealing with the 
three aspects of the Eternal City, represented by 
Ancient Rome, the Rome of the Church and 
the modern city. Well balanced and photographed, 
it has a carefully scripted commentary. Good. 


BROOKLYN GOES TO NEW ORLEANS. 
American (U). 844 feet.—Mardi Gras and other 
local attractions are provided with a typical 
Bowery commentary. This makes it more accept- 
able to American audiences than British ones. 
Average. 


WATCH THE BIRDIE. American (U). 571 
feet.—In this Technicolor cartoon, Woody Wood- 
cker turns the tables on an amateur ornitho- 
ogist with disastrous consequences for the latter. 


But it is all rather too disjointed to rank as 
vintage Woody. Average. 
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PRESS MEET THE ANGRY YOUNG MAN 


To launch the production of LOOK BACK IN ANGER, Associated British held a reception at the Dorchester last Friday at which over 250 members of the 

Press met the stars of the film—Richard Burton, Mary Ure, Claire Bloom and Gary Raymond—the director, Tony Richardson ; executive producer Harry 

Saltzman; producer Gordon Scott, and author of the play, John Osborne. 1. Harry Saltzman, John Osborne, Tony Richardson. 2. Mary Ure, William 

Cartlidge. 3. Bernard McElwaine, Sunday Pictorial, Richard Burton, Beryl Ostlere, Reveille. 4. Harry Saltzman, J. Wallis, John Osborne. 5. Harry 
Saltzman, Mary Ure, Gorden Scott. 6, Gary Raymond, Claire Bloom 


20 


BRITISH PRODUCTION 


THE ACCENT IS 
ON SUCCESS 


ON THE SET at Walton, little 
Launder-Gilliatt’s Scottish comedy “ 
advances of large policeman Terry 
sense: “ Don't 

Director Frank Launder called a 
halt and said whenever he had tossed 
them they were known as cabers. An 
appeal was made to referee Miss 
Effie Morrison, a Scottish radio 
artist who is advising on the dialect, 

iss Laye, she ruled, was quite 
right. Carber remained carbe: 

The point had more than academic 
interest. 

For Launder and Gilliatt have dis- 
covered the roll of an ‘r’ can mean 
the difference between big business 
and a so-so reception at the box- 


office. 


Desir able 


Frank Launder explained “ As 
things stand today it is often more 
desirable to make a picture with 
direct regional appeal, through dialect 
and setting, than a general story 
which might have happened any- 
where 

‘It's all a question of considering 
the risks. On the one hand you have 
a picture you can gamble will have 
almost a hundred per cent. patronage 
from certain regions. On the other 
you make a general picture which 
may only pull in a few here and 
there . . . however good it is. 

“The rule doesn’t work for all 
regions. You could, for example, set 
a picture exclusively in London and 
its local appeal would go no further 
than London and the South. But set 
a picture in Scotland and its popu- 
larity is world wide 

“We noticed this particularly with 
* Geordie which we made three or 
four years ago. It not only went down 
big in Scotland but, largely through 
its Scottish appeal, did tremendous 
busiress in America and most parts 
of the Empire. 


Amazing 


‘In Dunedin, New Zealand, for 
instance, more than 75 per cent. of 
the population saw the picture 
the number of Scots outside Scotland 
is amazing. And fortunate 

“ Other pictures tell the same story 
‘The Cure for Love,’ for example, 
with its Yorkshire and Lancashire 
appeal. 

“Another happy aspect of this sort 
of picture is its re-run business. Only 
the other day Bill Travers heard 
from a friend who had been trying 


VOu SHOWING 


“NEXT TO NO TIME’ 


BY 
LABORATORIES 
LONDON W.1 


FILM 


1‘DEAN ST 


Dilys Laye, a comely housewife in 
Bridal Path,” 
Scott. She appealed to his common 
orget you're tossing the 


was fighting the amorous 


*carber’ at the games tomorrow. 
to see him in * Geordie.” But h 
always in the wrong place at the 
wrong time when the 
showing. He finally ran it to earth | 
in a small Scottish town, and dis- | 
covered this was the fourth time it 
had been shown there he got 


c was 


picture was | 


| 


the impression it was the only film | 


that ever had been shown there! ” 

Did this mean future 
Gilliatt productions would be scripted 
largely for kilted characters prodding 
haggis with curled walking sticks? 

He smiled, regretfully perhaps, and 
said no, it didn’t 

“You must play fair. You can’t 
take every story and switch it to 
Scotland. But when we do have the 
natural opportunity, like ‘* Bridal 
Path, then we go very Scottish in- 
deed.” 

Frank McLaunder continued: “ In 
addition to second unit stuff shot up 


Launder- | 
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produced 
with Leslie Gilliat associate producer 


director Frank Launder talk 


4, 1958 


of BRIDAL PATH at Walton. Norman 


to Terry Scott. For 


by La and Sidney Gilliat 


| films, war pictures or costume stories | 
| might go in cycles up to 15 years 
| apart a good comedy was always 


there earlier in the year we shall be | 


on location in Scotland for four or 
five weeks. A large part of the cast 
is Scottish, and the non-Scots have 
all been coached in the dialect.” 

The star, Bill Travers, was coached 
for three weeks by Scottish television 
interviewer Jameson Clark who plays 
a policeman. In this colour screen 
version of Nigel Tranter’s novel, for 
British Lion release, Travers is in- 
structed by the elders of a remote 


part of Scotland to find a wife with- | 


in three weeks. A situation which 
gives opportunity for broad visual 
fun and comedy dialogue. 

*In our experience,”’ said director | 
Launder, “it is the visual stuff 
which gets the most laughs. And it 
is doubly essential today when you 

emember we are catering for a much 
younat audience than a few’ years 
ago 

‘I believe today’s scriptwriters are 
just as capable of writing good 
sophisticated comedy as they were 
before the war. But would it be 


worth it? People to whom this sort 
of humour largely appeals are in 
their thirties and forties, the people 


who are the most difficult to drag 
away from their television sets. 

‘A picture like * Indiscreet,’ I am 
sure, will pull in a completely differ- 
ent type of audience, but I wouldn't 
like to say how long this trend could 
be sustained.” 

Comedy, he thought, was the 
cinema’s mainstay. Where horror 


SCRIPTS you can READ duplicated FAST by 
SUSAN TULLY 


SECRETARIAL SERVICE 


63 Wigmore St., W.1 * HUN. 9893 
Print-Style Lettering on Electric Machines 


| 


acceptable. 

They have a universal popularity, | 
appealing to the widest number of | 
people. And for that reasoa they are 
good business. The alternative is a 
film whose theme, message if you 
like, can be understood and appre- 
ciated the world over despite lan- 
guage or setting. 

* Such subjects are hard to find, 
but ‘The Biue Lagoon’ is an 
example of the sort my thing I mean. 


| A romantic allegory that could be 


understood and identified by every- | 


one. It had a story with the minimum 
of dialogue . . . it could almost have | 
been told with no words at all.” 


THE Crazy Gang comedy which | 


Val Guest will direct for British Lion 
release is due to start filming at Shep- | 
perton on September 22. Smee? 
Aston will produce. 

Val Guest is now testing young | 
newcomers who will have important 
parts in this story with a showbusi- 
ness background. 


NO ONE can accuse Nat Miller 
of not making something or other 
while the sun shines. In connection 
with Orb’s first British production he 
has had a unit on location at 
Woburn Abbey for the World 
Naturist Congress. The picture will 
be called “* 
is described as a “romantic drama 
with a British nudist colony back- 
ground.” 

Based on a story by Leslic Bell and 
Denise M. Kaye it will be in East- 
man Color. 


JOHN RUTHERFORD has | 
finished filming the documentary, 
* Birth of a Diamond” for his com- 


pany, Priority Productions. eg 
Engleman recorded the commentary 
last week. 

The 1,660 ft. picture was shot | 
entirely in Sierra Leone and traces 
the life a diamond from its 
alluvial state to the shop window. 


Filmed in black-and-white, there are | 


| 


|b 


E 


| . 


aturist Paradise” and | 


also sequences of illicit diamond 
digging, and a gang ambush. Pro- 
ducer Rutherford calculates that 
the million pounds worth of diamonds 
shown must be the costliest piece of 
casting yet. 

He is now preparing a full-length 
feature om diamond smuggling and 


plans to start it next spring, in 
studios here and on location in 
Sierra Leone. 

s 4 = 


AN EXTENSION of the service 
that Lou Langford and his sons, 
Barry and Lawrence, have been 
giving to the production industry 
over a number of years is promised 
by the opening of Langford’s Silver 
Galleries in Charterhouse Street in 
the Cit 
Langhord’ s Silver Vaults in Chan- 
rw | Lane are, of course, well known 

all the stock there is now being 
transferred to the new premises in 
Charterhouse Street, which are far 
more convenient and commodious. 

The opening ceremony was per- 
formed by the Laos Ambassador 
here, Prince Tiao Khampan, who was 
welcomed by Sir John Hodge, chair- 
man of the board of directors. 

Actually the association of Lang- 
ford’s with British production goes 
back to 1932, when Lou Langford 
was a key man on the artistic direc- 
tion side of London Films, working 
closely with the late Sir Alex Korda. 
When the slump came he went 
into the antique silver business and 
has been in it ever since, but has 
always kept in touch with films. 
Many a glittering set has been dressed 
by Langford’s, both here and in 
Hollywood, and, if they have not the 
piece required their silversmiths will 
readily create, or recreate it. 

Barry Langford told me that he 


| is at the moment preparing for a 


trip to America, for a lecture tour, 
punctuated by appearance on tele- 
vision. 


wae 


oe 
— 
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TELEVISION OUTLOOK 


These Shopkeepers 
Stay In to Look In 


MORE THAN half the grocers 
and confectioners in the Midlands 
and over a third of chemists have 
practically stopped going to the 
cinema. This is stated in a survey 
prepared te Marketing Trends for 
Associated Television. 

_The survey covered 1,262 inter- 
views. Sixty-two per cent. of 
grocers and confectioners and 47 Ba 
cent. of the chemists stated t 
% never went these days” when 
aske about their cinemagoing 
habits. 


Effective 
Eighty-eight per cent. of the con- 


tioners, per cent. of the 
grocers and 90 per cent. of the 
chemists had not been to the 


cinema in the seven days precedi 
the interview ; while the majority 
the remainder had been but once. 
Eight out of ten confectioners, 
grocers and chemists watched tele- 
vision in their own homes. 
_ Eighty-one per cent. of confec- 
tioners, 80 per cent. of grocers and 
89 per cent. of chemists put tele- 
vision as the most effective means of 
advertising the goods they sold. 
Newspapers came next and window 
displays third. 


ASSOCIATED TELEVISION is 
taking @ leaf out of the BBC book 
and is closing new production deals 
as well as making important distri- 
bution tie-ups with television com- 
panies in the British Commonwealth. 

Last week ATV and the Canadian 
Broadcasting Corporation announced 
the — deal to date for the show- 
ing Commonwealth programmes 
im the United Kingdom. No fewer 
than 39 hour-length dramas made 
in Canada under the title of “ Inter- 
play” have been purchased by ATV 
for full UK distribution. 

It is also likely that the two com- 
panies will announce plans for co- 
production. The ambitious thinking 
behind this type of deal makes the 
BBC's recent purchase of several 
dozen 25-minute CBC dramas look a 
meagre effort. 


THE NEW offices of London 
Press Exchange Television are being 
equipped by Marconi with what is 
believed to be the most comprehen- 
sive system of closed circuit 
television and Telecine in any 
advertising agency in this country, 
and possibly the world. 

The new offices are at 63, St. 
Martin’s Lane, London, and receivers 
in all conference rooms and offices 
will be at the disposal of executives 
and the agency’s clients. 

_ Tt will be possible, without leav- 
ing an , to audition actors who 
are televised “live” by a camera in 
the agency's studio; to examine pro- 
ducts for their screen appearance; to 
view try-out rough-cuts, unmarried 
or married TV commercials. Tele- 
vised film and slides may be piped 
to any receiver from_ the ’s 
projection room. Moreover, the 


by Tony Gruner 


ITA and BBC programmes can be 
received on all sets. 

By merely turning the selector | 
switch on a receiver to various posi- | 
tions, am executive can view the pro- | 
grammes of four separate channels, | 
two from outside, a third from the 
agency's projection room (film or 
slides) and a fourth from its studio 
(auditioning, casting, etc.). 

One the important develop- 
ments which will arise out of this 
new building is the i 
between coloured films 
clarity when they appear in black 
and white. LPE hope to make 
their new production headquarters 
a centre for various forms of TV 
and film production experiments. 


ONE of the first British companies 
to produce half-hour television pro- 
grammes for the States, the Derek 
Williams Organisation, has  an- 
nounced a tie-up with the Marten 
Toonder Film Company of Holland, 
the animated cartoon organisation 
headed by Marten Toonder. 

Both companies have an impres- | 
sive list of production successes 
behind them. The Williams Organi- 
sation was responsible for such 
series as Aspro’s “One Degree 
Under” and the Dubonnet films. 

T *s experience includes the 
production of the Guinness, BP 
Super and the Sally SR Toothpaste 
cartoons, and has made a series 

commercial cinema spots for 

lish and German companies. 

he new association wiil be 
operated from London. 


NOW HITTING the top ratings 
at number one is the 60-minute 
Western “Wagon Train,”  net- 
worked by Associated Rediffusion. 
And the surprising thing is that the 
show has held on to this position 


for the past six weeks. Nothing 
seems able to topple it from its 
l—Westerns, quiz shows, 


Movies of Our 


Time. 

Both TAM and Nielsen ratings 
place the show top. This is not 
simply because it is a Western. 

For example, “Gun Law” and 
“Wyatt Earp” are not even in the | 
top ten of Nielsen, while “ Chey- | 
enne"’ only reaches 55 per cent. and | 
sixth position according to TAM, | 
and is given no place at all in the | 
network ratings of Nielsen. 

Future prognostications: the 30- | 
minute Western may soon be a | 

| 


or “The Great 


thing of the past—in its place the 
one hour “Which way did they 
go?” 


THE MAN responsible for direct- 
ing the Liberace shows is in Lon- 
don this week by courtesy of Harry | 
Alan Towers. His name, Duke | 
Goldstone. And he is directing the 
first British musical TV series, “ The | 
Mantovani Show,” at Elstree studios. | 

Backed by a 45-piece a, | 
Mantovani will present a number i$ 
leading British and American guest | 


continued on page 22 
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HER MAJESTY THE QUEEN 


ed) The Pyrene Company Limited 


e worl 
safer 
from fire 


The many and varied fire dangers that are 
ever present in studios, cinemas, theatres— 
all through the entertainment world—call 
for nothing less than the finest methods of fire protection. 
This is where The Pyrene Company can help you. Their 
highly developed and specialised Fire Detecting and 
Extinguishing Systems have a record and reputation 
second to none throughout the world and their Service 
Engineers are available to give you free, expert advice on 
your fire problems. Write for details of ‘ Pyrene’ Fire 
Protection, ‘including the unique ‘ Pyrene’ . Fire 
Extinguisher Hire Maintenance Plan, or instruct us to send 
a technical representative. 


THE PYRENE COMPANY LTD. 


(Dept. KWo), 9 GROSVENOR GARDENS + LONDON « S.W.r. 
Head Office and Works: BRENTFORD « MIDDLESEX 


Tel. : ViCtoria x40r 
Canadian Plant: TORONTO 


AB-Pathe Team Has 
Drama Ready Soon 


“NO TREES IN THE STREET the Lee Thompson-Godwin-Willis 
production for Association British, is nearing completion 

This is the second picture to come 
from the team which made “* Woman EXETER’S ODEON 
In a Dressing Gown With the 
success of their first film, the team 


was established as an 
tor in British pictures 


importamt fac- 


COMES OF AGE 


ON AUGUST 31, the Odeon, 
Exeter, celebrated its coming of age. 
During its lifetime some outstanding 
personalities have been connected 


The combination of down-to-earth 
vigour and high drama proved one 
which appealed to cinemagoers who 


like entertainment that packs a | with this cinema 

punch The district engineer responsible 
New, with “No Trees in the! for the opening icchnicalities, was 

Street, the team should have an|L. V. Crews, now West of England 

even wider audience, for this strong | Regional Controller for CMA and 

drama, set*in a crowded tenement | J. A. Reid was the first manager, to 

block, has a wide appeal |} be followed by Harry Clare who 
Starring Sylvia Syms, Herbert | 2fterwards went to Sidmouth 


Lom, Stanley Holloway and Ronald | “memas, and is now at Dartmouth. 


Howard. and introducing Melvyn Cliff Gwilliam was also a manager 

Hayes, “ No Trees in the Street” is | there, when the restaurant was 
yes, ! ic reet 1s - 

distributcd by Associated British- | OPened in 1943, and the iate Harry 
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I WAS MONTY’S DOUBLE, the Maxwell Setton production, was given 
its first preview screening at the) Associated British Studios recently 
when the star of the film, John Millis, producer Setton (right) and John 
Guillermin, its director, were present. The film is scheduled for autumn 


Pathe 
Frankie Vaughan's romantic 
drama, ‘ Wonderful Things” is 


going the rounds in London's suburbs 
on a first week of general release 


This Anna Neagle production for 
Associated British has been doing ex- 
cellent business throughout its 
blanket pre-release, and the business 
is being well maintained now, on its 
circuit release. 


Directed by Herbert Wilcox, 
“Wonderful Things” also stars 
Jeremy Spenser, Jackie Lane and 


Jean Dawnay. 


Freight, took over management three 
years later. 


UNITED ARTISTS’ releases con- 
tinue to establish new records in this 
country as in the United States. 

“Kings Go Forth,” which stars 
Frank Sinatra and Tony Curtis, with 
Natalie Wood, finished a three weeks’ 


A family favourite with everyone 


MAX 
BYGRAVES 


SINGS 


Gotta have rain 


(from the film A Cry from the Streets) 


Little train 


presentation 


UA RELEASES BREAK 
HOUSE RECORDS 


run at the Leicester Square Theatre, 
with figures that challenged its 
predecessor, “ The Vikings.” 

Reports from all over the couniry 
reveal that “ The Vikings” is smash- 
img records in innumerable situations, 
and on present evidence may prove 
to be the greatest money-spinner in 
United Artists’ history, 

Now, from the United States comes 
the news that Stanley Kramer’s * The 
Defiant Ones,’ which stars 


first week shattered every record. in 
the 37-year history of the Roosevelt 
Theatre, Chicago, and that “ The Big 


Country,” in its first four engage- | 
ments in Atlantic City, Philadelphia, | 


Baltimore and Detroit, is among the 
all-time UA record grossers. 

Ava Gardner 
will join Gregory Peck in 
“On the Beach,” Stanley Kramer's 


screen version of Nevil Shute’s best- | 


selling novel 

Scheduled to start filming on loca- 
tion near Melbourne, Australia, on 
January 2, the United Artists’ release 
will be produced 
Kramer 


artists in this series, which has 
already been pre-sold in Britain for 
commercial 
by ABC TV, and in Canada to CBC. 

The artists include Connie Fran- 
cis, Larry Adler, Vic Damone, 


Adele Leigh, Belita, and a special | 
sequence likely to go down big in | 
itor Welsh | 
Guards playing Colonel Bogey out- | 


Goldstone 
| was engaged to direct these Manto- 
vani shows because of his “super- 
lative presentation ” of the Liberace 
series. Goldstone thas already been 


overseas territories — the 


side Windsor Castle. 
According to Towers, 


Tony | 
Curtis and Sidney Poitier, has in its | 


and Fred Astaire | 


and directed by | 


television distribution | 


Cheepen Joins 


CMA Circle 
Of Showmen 


LATEST member of the CMA’s 
Circle of Showmen is Maurice Chee- 
pen, manager of Stepney Troxy, who 
becomes. eligible by rg 2 two 
Showmanship Stars, CMA’s highest 
award for an individual showman- 
ship effort. j 

These were gained for his cam- 
| paigns for “ Violent Playground ” 
a “ Dracula,” the latter including 

the exhibition of a live “ vampire ” 
| bat in his foyer. i 
Mr. Cheepen has now won_ six 
| Showmanship Stars during his CMA 
| career, equalling the company record 
| set by Southend Odeon’s Alf Crisp. 

G. Lockyer of Stafford Odeon and 

. P. Lowe, manager of_ Ipswich 
Gaumont, both secured Circle of 
Showmen membership by an alterna- 
| tive route of success—achieving the 
| requisite six “* mentions ” from widel 
varied campaigns awarded hi 
marks by the Showmanship Year 
judging committee. s 

Joining the contenders for Circle 
| of Showmen honours are two more 

recipients of Showmanship Stars—D. 
| Rider, assistant manager of Camden 
| Town Gaumont, and G. M. Chantrey 
of Glasgow Odeon. 

Anthony Wall, who last month 
became member No. 3 of the Circle 
of Showmen, has been awarded a 
“bar” to his plaque. 


“THE HUNTERS’ 
IS ACCLAIMED 


THE PREMIERE of Dick Powell’s 
“The Hunters” at the Paramount, 
New York, was a big success, 
| according to a cable received by 
20th Century Fox managing director, 


given a temporary ACTT ticket, so Jimmy Pattinson. 


there will be mo employment prob- | 


lems regarding his appointment. 


The cable says the press was unani- 
mous in acclaiming the film. 
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WELL DESIGNED TEASERS 
ARE CROWD-STOPPERS 


1 THINK most of us have had experience of 
how effective the well designed teaser double- 
crown can be. Certainly, in London at any rate, 


, 


but by its very mature leaves the viewer in a 
state of curiosity to know what the devil the 
thing is all about. 

Thus when the final pay-off comes—usually in 
the form of a quad—the public is ready to lap 


up the iG 

Recently, have been some excellent ex- 
amples. One in particular caught my eye—the 
d/c for “ A Time to Love and a Time to Die.” 
This simply featured a very well executed side 
view of a young couple im a fairly passionate 
clinch. I saw it first on the Underground and 
it had everyone on the platform agog. 

I’m sure this sort of thing be carried a 


THE COMPANY 


good deal further at a local level than at present, 
not only with posters, but also with press adver- 


2. 

The two most i rules to remember 
are that, if the teaser is started a long 
time before playdate, the must not be 
allowed to lose public interest by having long 
intervals between each c part of the 

especially if it is im the press; 
secondly, the design of the final pay-off poster 
must have obvious affinities - 
ing with the various teaser items have gone 


before, otherwise the public will fail to link the 
two together. 

Given these two essentials, however, I think 
that many managers would find that this sort of 
campaign would pay rich dividends, always pro- 
vided the right sort of film is chosen for the 

ue. 


OF SHOWMEN 


Publicity On A 


FIRST OF ALL, some brief coverage of the 
managers with the RAF cinemas. Like most ser- 
vice managers, these men have to do their ex- 
ploitation on a shoe string—and most of them 
make a pretty fine job of it. 

A. G. Glover, Astra, Sundern, persuaded the 
art room of his camp to supply cut-out letters 
for a foyer display on “Short Cut To Hell.” 
Bold and colourful, they filled.the foyer walls 
and must have caught the attention all who 
entered the cinema. 

That fine showman C. A. Purves, Astra, 
Scampton, still keeps up the pressure, and for 
consistency I give him top marks. This time he 
concentrated on his coming attractions, making 
the fullest use of available material. 

His foyer was bright and gay and packed with 
good selling ideas. He also produced his own 
throwaway, for distribution around the camp, 
for his four-star attraction programme. ty 

> , Astra, Alhorn, got the local riding 
club to provide a horse and rider for a camp 
parade for “ Cowboy.” He also managed to 
have a placarded car to support this tour and 
the NAAFI linked display-wise with toys. 


Reminder 


A. G. Glover, Astra, Wunsdorf, used the front 
of his stage for a plug for the coming pro- 
gramme “Boy on a Dolphin "—cut-out letters 
strung along hand rail with a leaping dolphin 
at each end. A foyer display composed of 
renters’ material gave a final reminder for 
patrons on leaving the theatre. 

. F. , Astra, Volkspark, was another 
manager to build a bridge for “ River Kwai | 
and he placed this in a realistic setting whic’ 
he modelled from plaster of Paris. 

Posters, also hand painted, were used around 


Small Budget 


the NAAFI walls, and over the auditorium walls 
a cardboard cut-out of a bridge gave another 
plug to the film. The NAAFI also gave a full 
s window for further display. 

. Normington at the Astra, Binbrook, had a 
model railway in his foyer for “ Night Passage,” 
and supported this well with available display 
material, some from renters, others from rail- 
vay companies. 


Focal Points 


“High Society had a full foyer coverage at 
the Asira, Colerne, where W. made 
focal points of the special portraits, stills, and 
copies of the awards the film received. 

A. A New Star, Castleford, managed 
some extra press space when he arranged with 
the educational authority a visit of German 
schoolchildren to his theatre. P. Osborne, 
Rodney, Wetherby, managed some good cover- 
age on the national contest, linked with “6.5 
Special,” which was held at his theatre; the 
local rhythm groups seem to be good news 
material and good box-office, too. 

Donald Haigh, Palace, Heckmondwike, 
managed his coverage on a double act he 
arranged for “The Duke Wore Jeans.” I must 
say that the youngster pictured im the press does 
resemble Tommy Steele and the local editors 
seemed to think so, too. 

More editorial for the skiffle contests was 
forthcoming at Sleaford where, at the Picture- 
drome, a good selection of groups entered. 
Lawrence Beale, the manager, also managed to 
arrange some film tests for the winners of his 
Miss Cinema 1958 contest. These are to be 
shown at the theatre soon and are another ex- 
ample of good local audience participation. __ 

D. Hughes, Palace, Newark, still maintains his 
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‘KINE."-ANGLO CONTEST 
RESULTS AND PRIZES 


WINNERS of the Kune.-Anglo Amalga- 
mated 1957-58 Showmanship contest are :— 

1, Nat Matthews, Ritz, Leyton (‘ The 
Tommy Steele Story "}—£65; 2, A. P. C. 
Bridger, Ritz, Maidstone (“ The Tommy Steele 
Story ")}—£25; 3, D. J. MacLeod, Coliseum, 
Glasgow (“Invasion of the Hell Creatures ”/ 
“Man in the Shadow ")—£10. 


consistency as a showman with a number of 
reports on past campaigns. Children’s matinces 
take precedence and special displays by the ATC 
appealed to the air-minded. Other items included 
press on his part in the Star circuit awards, a 

nd show on the stage, the “6.5 Special” 
skiffie contest and some good editorial for 
general film programmes. 


A fifteen minute film about Whitby was given 
a@ Civic opening in the town when it was shown 
by R. Hellawell at the Coliseum. The chairman 
of the council and his colleagues came along and 
a@ press mention resulted. 


A front-page newspaper headline was how T. 

launched his milk bottle top appeal for 

the Dogs for the Biind fund. This was held at 

the Central, Brighton, and I'm sure this kick-off 
resulted in a good return. 


Atmosphere 
D. Hewlings at the Astonia, Purley, was 
another manager to get the atmosphere of 


“ Dracula” into his displays. Cut-outs of bats 
and Dracula himself were painted and made by 
his colleagues, and the local paper gave a full 
page spread to the theatre and its staff. 

Other items in his campaign included book- 
sellers’ window a roy and a street stunt in 
which a member of the staff walked round the 
shopping centre with his hair standing on 
end, aud carrying a placard stating simply that 
he had just seen “ Dracula.” 

G. W. Hart, Gaumont, Finchley, had the 
army's co-operation on “No Time To Die” 
with an equipment display mounted at the bus 


terminus. Centred around the Army of Today 
the display was well supported with film 
material. 


The show arranged by F. J. Archer at the 
Astoria, Streatham, not only brought in the 
enthusiasts for the particular subject, but also 
resulted in a very bright and inviting theatre. 
This was the South London Press Flower Show, 
which naturally brought some first-class coverage 
from the paper involved. Special double 
crowns produced by the paper, display ads, entry 
forms—all were concentrated on the “small 
gardener *” of whom there are many thousands 
amongst our patrons. 


It was period costumes for R. Crawshaw ai 
the Odeon, Taunton, for his street parades linked 
with “ Dangerous Exile.” The first featured a 
gentleman in swashbuckling attire; the other, a 
double act of an attractive member of the female 
staff in crinoline escorted by a typical dandy of 
the time. 


* 

Simple 

Simple, but very effective, is a line of men 
carrying placards and parading through the 
town. W. Gaumont, East Ham, 


arranged this for “ Bonjour Tristesse,” 
catchy slogan on each placard. 

Some good press coverage was obtained by 
E. C. y, Playhouse, Colchester, for his screen- 
ing of ** The Duke Wore Jeans.” Part of this was 
almost a complete page of the story in pictures 
and the other page was a general interest item 
on the vesheamlity of Colin Hicks and the link 
between the two brothers. Window displays in 
teenage shop, links with the Decca recording, and 
good use of the “ nationals completed a robust 
campaign. 


with a 
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Crabb, R. J., Lyric, Wellingborough: Public rela- 
tions, The Camp on Blood Island, Marjorie Morn- 
ingstar (3). Craig, B. 1., Odeon; Cardiff: His 
Majesty O'Keefe, It's Great to be Young (2). Craw- 
Vv. A. H., Odeon, Sevenoaks: The Silent Enemy, 
Pars Holiday, Carve Her Name with Pride, Peyton 
Place (4). Crawshaw, R., Odeon, Taunton: Esca- 
pade in Japan. Crockett, R. E., Elite, Nottingham: 
Public relations. Crook, T. W., Casino, Liverpool: 
The Gypsy and the Gentleman. Caflimeore, A. L., 
Broadway, Eccles: Stage show. Currey, J. 
Warley: —- Company, Children’s club, 
Detective Story (3) 

DALE, A. S.,. Rex, Riddrie: Witness for the Prosecu- 
tion, The Sad Sack, Sayonara, Winchester 73, The 
Flesh is Weak (5). Davies, W., Empire, Glossop: 
The Story of Esther Costello, Seven Thunders, 
Robbery Under Arms, The Tin Star (4). Dawson, 
A. E., Odeon, Darlington: Grand National news- 
reel. Dawson, G. V., Odeon, Worthing: Grand 
National newsreel, Touch of Evil (2). 4 
W. D., Mayfair, Battlefield: The D.I., Bitter Vic- 
tory, Witness for the Prosecution, The Careless 
Years, The Flesh is Weak (5). Dickinson, J. F. C., 
Rialto, Rochdale: Windom’s Way. Docherty, C., 
Queen's _ Newcastle: Grand National newsreel. 

M., New Cinerama, Glasgow: Grand 
Nationa! a Cowboy (2). Donkin, W. T., 
Odeon, Motherwell: The Joker is Wild. Downes, 
R. H., Gaumont, Birkenhead: Grand National news- 
reel, Windom'’s Way, Man On Fire (3). Dracott, 
Cc. w.. Odeon, Liverpool: Grand National newsreel. 
Dun . J., Regal, Glasgow: Chase 2 Crooked 
Shadow 

EDMONSON. K. D.. Gaumont, Chester: Grand 
National newsreel, Windom’s Way (2). Edmund- 
son, J., Ritz, Bradford: Old Yeller. Eleock, G. P., 
Odeon, Deal: The Gypsy and the Gentleman, Blue 
Murder at St. Trinian’s (2). Effis, J. W., Odeon, 
Chester: Grand National newsreel. Evans, A., 
Savoy, South Shields: The Duke Wore Jeans, 
Sayonara, The Flesh is Weak, The Man Who 
Wouldn't Talk (4) 

FAIRS, H. R., Empire, Aldershot: The Silent Enemy. 
Farmer, R., Gaumont. St. Albans: Grand National 
newsreel! Fenn, J. B., A/M, Odeon, Leicester: 
Grand National newsreel. Fenner, J. B., Gaumont, 
Newcastle: Grand Nationa] newsreel. Fielder, R. A., 
Bristol, Birmingham: The Golden Disc, Up 
Creek (2). Fisher, J. B., Regal, Hull: Stage show. 

Disc Jockey Jamboree, Sayonara, Happy is the 

e Showman Also Commenads... 3.5.28 Sieh weak bit 

eee Astoria, Brighton: Six Inches Tall, Through Hell to 

Siow (2). eg Cc. Le ° ie eee 

lue Murder at St. Trinian’s. Fran . D. G. M., 

H H i Odeon, West Hartlepool: Grand National newsree! 

Figures in parentheses indicate number of credits Cees, West Herdepess: Genel. Deeeee stmt 

Franklin, P. G., Ritz, Barnsicy: The Deep Six, 


This effective display was arranged by V. H. Deacon when he screened the Hammer production 1 
DRACULA at the Gaumont, Coventry 


ADAMS, H.W., Odeon, Godalming: Paris Holiday Trinian’s, The Bridge on the River Kwai, theatre The Golden Disc, public relations (3). Fray, R. W., 
Rooney, Carve Her Name with Pride (3). Affolter, publicity, children’s club (5). Boot, A., Regal, South- Gaumont, Hinckley: Grand National newsreel 
L. M.., Gaumont, Crewe: Cowboy, Escapade in port: The Moonraker. Booth, G. W., New Royal, Freedman, L., Odeon, Perry Barr: Grand National 
Japan, Paths of Glory, Windom’s Way (4). Alan, Openshaw: The Tall Stranger, Thunder Road, China newsreel. Freeman, H. A., Prince of Wales, 
S. G., Avon, Glasgow: Tarnished Angels, The Lady Doll, The Cat Girl (4). Bradbury, A. E., Odeon, Harrow Road: St. Louis Blues, The Strange World, 
Takes a Flyer, Red Garters (3). Allem, A. A., Salisbury: Just My Luck. Brader, P. J., Odeon, 6.5 Special, No Time to Die, Gulliver’s Travels (5). 
Ritz, Balham: Chase A Crooked Shadow, The Duke Alfreton Just My Luck, Witness for the Prosecu- Frewin, G. D., Gaumont, Rochester: Violent Play- 
Wore Jeans, April Love (3). Allen, L. H., Rivoli, tion (2). Brannan, Bus Odeon, Burnage: Dangerous ground, The Female Animal, Wild is the Wind (3). 
Southend: Perri, Ice Cold in Alex, The Battle of Exile, The Sad Sack (2). Brinley, L. J., Odeon, Falleylove, W. E., Odeon, Shirley: Grand National 
the V.1 (3). Alexander, J., Gaumont, Wolverhamp- Plymouth: The Pride and the Passion. Brewis, T., newsreel. Furness, R. L., Odeon, Warrington: The 
ton: Theatre publicity. Amerena, P. C., Odeon, —— Pager > —— oe —— bt ae: Naked Truth 
Ramsgate: The Bridge on the River Kwai, Paris widger, A. FB. L., Ritz, aidstone: pecial, : an , 
Holiday (2). Anderton, D., A/M, Odeon, Crosby Cowboy, Marjorie Morningstar, The Camp on Blood — ey eee tna lg 
The Naked Truth Anderton, R.. A/M, Odeon, Islaad, Up the Creek (5). Brissenden, F. E., Gau- i : 


py meng mont, Dover: 6.5 Special. Broadherst, A., Luxor, Grand National newsreel. Goldthrope, B., Odeon, 


Bokon: Paris Holiday, The Silent Enemy (2) Tap date ; ‘ : South Shields: Grand National newsreel. Graves, 

D. J., Empire, Coventry: Old Yeller, No Time for a gg Be —— ae ee es eee P. J., Picture House, Govanhill: Bitter Victory, The 

Sergeants (2) Armsworth, J., Odeon, Bourne- The D Bs eee x emale imal, Fiesh_ is Weak, Witness for the Prosecution. Cow- 
: Tens «¢ Duke Wore Jeans, Gideon’s Day, Pal Jeey (4) . — 

mouth: The Naked Truth Bromley, E., Gaumont, Oldham: Esca’ : boy, The Pride and the Passion (4). Gray, A., 
, » E., a pade in Japan. - . : 

BAILIE, H. W., Rhbul, Burnside: The Pajama Game, Brown, H., A/M, Savoy, Enfield: Disc Jockey Jam- Ritz, Chatham: April Love, Silent Enemy, Theatre 
Both Ends of the Candle (2). Baker, G., Gaumont, boree, The D.I1., The Flesh is Weak, The Pajama publicity, Paris Holiday (4). Greaves, W. L., Gee- 
Manchester: Violent Playground. Baker, P. H., Game, The Man Who Wouldn't Talk (5). Brown, mont, Dudley: Grand National newsreel. 
Gaumont, Nottingham: The Sea Wall, Bonjour 5. A., New Victoria, Edinburgh: The Devil’s Hair- wood, C., Odeon, Lancaster: Grand National news- 
Tristesse (2) Baker, R. C., Gaumont, Hanley pin Brown, L. J., Rex, Leytonstone: Hell Bent reel, Dangerous Exile (2). 

Legend of the Lost, The Brave One, Violent Play For Giory, The Young Invaders (2). Browne, J. E., HADDON, H., Grand, Ramsey: The Day They Gave 
ground, Innocent Sinners, The Sea Wall (5). Baron, Odeon, Yeovil: Robbery Under Arms, My Man Babies Away. Hainge, E. D., Odeon, Birmingham: 
B., A/M, Regal, Harrogate: The Moonraker. Barry, Godfrey, A Tale of Two Cities (3). Betton, P., jrand National newsreel. Hall, H., a io 
E., Gaumont, Bournemouth: Stage show Baxter, Playhouse, Bexhill: A Farewell to Arms, public Derby: Grand National newsreel. Hall, J. s.. 
F., Picture House, Leicester: The Bridge on the relations A/M, Empress, Sutton Coldfield: Chase a Crooked 
River Kwai, The Silent Enemy (2). Beacham, V., CAMPBELL, J. G., Regal, Coatbridge: Both Ends of Shadow. Hall, J. S., Gaumont, Gainsborough: 
Odeon, Herne Bay: Happy is the Bride, Carve Her the Candle, Chase a Crooked Shadow (2). Carter, Men in War. Hall, K. A., Forum, Liverpool: 
Name with Pride, Cowboy (3). Bedford, H., Gau- A. R., Odeon, Guernsey: Happy is the Bride, The Chase a Crooked Shadow, The Tall Stranger, Old 
mont, Derby: Violent Playground, Blue Murder at Sad Sack (2). Cattell, A. G., Regal, Torquay Yelter (3). Hannaway, L., A/M, Forum, Liver- 
St. Trinian’s, Peyton Place (3) Bee, J., Odeon Perri, Ice Cold in Alex (2). Chapman, Mrs. J. K., pool: Happy is the Bride. Hardy, D., Odeon, Lin- 
Worcester: Just My Luck, The Joker is Wild (2) A/M, Globe, Stockton: Old Yeller. Chapman, coln: Grand National newsreel. Harman, L. H., 
Beetles, B. W., Odeon, Manchester: Pal Jocy, A T. F., New Empress, Nottingham: The Duke Wore Gaumont, Weston-super-Mare: Grand National 
Tale of Two Cities (2). Bennett, R. G. W., Odeon Jeans, Bonjour Tristesse, Disc Jockey Jamboree, newsreel. Hart, J. M., Olympia, Bridgeton: The 
Derby: Windom’s Way, The Quiet American, The Young Invaders (4). Cheepen, M., Troxy, Bridge on the River Kwai, The Flesh is Weak, Both 
Innocent Sinners (3). Bentley, G. R., Odeon, Stepney: Rooney. Clark, J. D.. A/M. Odeon. Ends of the Candle (3) —— R., Regal, Wake- 
Liandudno: A Tale of Two Cities, The Tender Trap Blackpool: Blue Murder at St. Trinian’s. Close, field: Old Yeller. Henderson, W., Gaumont, Ash- 
(2) Beozeval, H. E., Regal, Derby: Chase a Cc. C., Gaumont, Bristol: Private’s Progress. Cock- ton-under-Lyne: Man on Fire, Devil’s Hairpin (2) 
Crooked Shadow Bernard, G., Odeon, Luton burn, R. C., Odeon, Skipton: The Silent Enemy, Herbert, E., Gaumont, Chadwell Heath: Grand 
Pal Jocy. Bignell, A. W., Odeon, Redhill: Gideon's Carve Her Name With Pride, Pal Joey (4). Colson, National newsreel. Higgins, H. R., Gaumont, 
Day. Bigny. E. C., Playhouse, Colchester: Up the W. D., Odeon, Crewe: Paris Holiday. Connett, Burton-on-Trent: Grand National newsreel. Hobart, 
Creek. Bint, B., Odeon, Sale: The Naked Truth F. A., Gaumont, Weymouth: Carve Her Name S. J., Odeon, Greenwich: The Sad Sack. Hobdell, 
Bird, T. W., Gaumont, Whitley Bay: The Brave With Pride, Pal Joey, Kiss Them for Me (3). Con- R. E., Odeon, Marlow: Grand National newsreel. 
One, No Time to Die, Rooney (3). Birse, H. C., way, C. D., Odeon, Hereford: Theatre publicity. Hodgson, C. A., Royalty, Hull: Happy is the "oe 
Gaumont, Perth: Just My Luck. Bish, H. S., Gau- Coombes, D. H., A/M, Metropole, Nottingham: The Bridge on the River Kwai (2). Holmes, F. 

; mont, Chippenham: The One That Got Away, The No Time for Sergeants. Coombes, R. E., Regal, Ritz, Sunderland: Public relations, Happy is = 

: Devil’s Hairpin, Witness for the Prosecution, Win- Cirencester: Happy is the Bride. Coppock, B. L., Bride, The Duke Wore Jeans, Chase a Crooked 
dom’s Way, A Tale of Two Cities (5). Bishop, D., A/M, Odeon, Liverpool: Blue Murder at St Shadow, The Deep Six (5). Honeyman, R. G., 
Playhouse, Guildford: 6.5 Special Blease, G. B., Trinian’s Court. H. J... Gaumont, Portsmouth: Odeon, Ayr: Until They Sail. Hornablow, B. V., 
Odeon, Bury: Public relations, Blue Marder at St The Sea Wall, 6.5 Special, Bonjour Tristesse (3). Picture House, Aston Cross: Windom’s Way, Disc 
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‘Kine.'-MGM £600 Showmanship Contest 


Civic Opening For 'Dunkirk' 


ANOTHER manager to make full use of the 
Services’ recruiting campaigns for “ Dunkirk ” 
was R. H. of the Ritz, Leeds. With 
the help of his assistant, K. window 
displays were obtained and presentations of 
aes and equipment were staged in the 
oyer. 

Fifty double-sided slips were posted on the 
corporation transport vehicles commencing just 
prior to playdate. The front-of-house was 
decorated overall with flags and bunting. 

A civic openin ve the picture a big send- 
off. It was atte: by the mayor and mayoress 
of Leeds with other VIPs. Among the guards 
of honour were military units and 14 founder 
members of the Dunkirk Veterans’ Association. 

Each evening prior to the last screening a fan- 
fare was sounded by Army trumpeters. The 
theatre interior was decorated with Union Jacks 
and a profusion of flowers. 

Front page editorial appeared in the Yorkshire 
Evening Post. 


Effective 


Manager John L. Smith and his assistant 
1. A. S. Dunbar, of the Ritz, cere. worked 
with manager L. Lovell, of the Regal, Edinburgh, 
for the screening of “* Dunkirk.” ‘ 

An effective tie-up was arranged with the 
Army enabling the use of exclusive sites. Dis- 
plays of equipment were on show in the foyer, 
including a two-way wireless link between the 
theatres, a fully manned machine-gun pit with 
sandbags, photographs, models and miscellaneous 
weapons. 

Each evening an Army band marched to. the 
theatre. Five thousand specially compiled 
leaflets incorporating a reproduction of the Ger- 
man surrender leaflets were distributed. 

A mobile wireless transmitter and a decorated 
Land Rover toured the city plugging the play- 


ate. : 
Personal letters were sent by assistant J. W. 


Doran to local ex-Servicemen’s organisations in- 
forming them that “ The Safecracker ” was play- 
ing at the Ritz, Barnsley. The letters invited ex- 
commandos to come to the theatre as guests. 
Five of these were presented on the stage and 
related their war-time experiences. 

One thousand painting competition leaflets 
were distributed by three newsagents, who in- 
serted them in deliveries. A thousand heralds 
were also handled in a similar manner. 

Forty “ Wanted ” posters were placed around 
town in hotels, shops, restaurants, etc. Teaser 
ads were inserted in the personal column of the 
Barnsley Chronicle. 

A giant thermometer was placed on the front- 
of-house. The tie-in caption was, “ Your tem- 
perature will surely rise when you see . . . etc.” 

For the screening of “ Don’t Go Near The 
Water” at the Savoy, South Shields, assistant 
manager L. H. Pigg arranged for his doormen to 
carry out a street stunt. 

Dressed in am American naval officer's uni- 
form with black lace panties hanging out of each 
pocket and credits on his back, he toured the 
busy sections of the town. 

A pair of panties was also framed and placed 
on the frormt-of-house along with credits. 

National tie~sps were made with Lux Under- 
wear and Janet Dickinson swimsuits. Several 
window tie-ups were made linked with women’s 
fashions. 7 

A quad was suspended from the foyer ceiling 
with a card placed in the entrance reading 
“Mind your head!” 

Editorial appeared in the South Shields Gazette. 

A decorated car toured Leytonstone plugging 
the screening of “ Seven Hills of Rome” at the 
Rex. This idea was part of the campaign by 
manager L. G. Brown. 

Four window displays were secured, hnked 
with flowers, records and cosmetics. A display 
of music reproducers was placed im the circle 
lounge. 

During the week before playdate, a focal 


Jockey Jamboree (2). Hubball, H., Odeon, St. 
Albans: Grand National newsreel. Host, H., 
Odeon, Coventry: Grand National newsreel. , 
ISHERWOOD, N. W., Odeon, Rhyl: Grand National 
newsreel ; 
JAMES, J. W., Regal, Trowbridge: The Bridge on 
the River Kwai, The Duke Wore Jeans, Bitter Vic- 
tory G). Jenkins, J. R., Odeon, Blackheath: Grand 
National newsreel. Jones, H. R. W., Odeon, Blox- 
wich: Grand National newsreel. Jones, R. L., 
Royalty, North Kensington: Up The Creek. Jones, 
R. 1, A/M, Prince of Wales, Harrow Road: 
Another Time, Another Place, Rodan, Invasion of 


Bolshoi Ballet. Lee, N., A/M, Super, Stamford 
Hill: Gunman’s Walk. Lennard, E. G., Palladium, 
Midsomer Norton: The Duke Wore Jeans. Lester, 
R., Villa Cross, Handsworth: No Time To Die, 6.5 
Special, Bonjour Tristesse, Quiet American (4). 

MACKRELL, D., Haymarket, Newcastle: Happy is 
the Bride, Perri, Up the Creek (3). Macleod, D. J., 
Coliseum, Glasgow: Up the Creek, Hell Bent for 
Glory (2). Major, R., Rex, Farnborough: Blue 
Murder at St. hang eh — D. A Gaumont, 
Gri : Bonjour Tristesse, Rooney . . 
gay ig Geese Kilmarnock: Invasion of the Hell 
Creatures, The Deadly Mantis (2). Mason, J. A., 
A/M, Regal, Kingston: Old Yeller. Matthews, 
H. O. P., Odeon, Falmouth: Robbery Under Arms. 

. T. 3.. A/M, Odeon, Re a = 
Joey. Mawditt, D. S., Metropole, ttingham: 
Battle of the V.1. Meliver, R. C., Odeon, Ashford, 
The Silent Enemy. McMillan, J., Odeon, Jersey: 
The Gypsy and the Gentleman. McPhail, D., 
Greenock: S$ 


Odeon, laughter on Tenth Avenue 
Mepsted, L. E., Odeon, Stafford: The Sad Sack. 
eran gee Olsow: Winger io wr Bride. 
. G. T.. ¥ ; is t ride. 
Mills, P. J., Gaumont, Li 1 iid is the Wind 
lp Bn Ven ido, atford: The Long Hot 


Summer. Moar, S., Odeon, Liverpool: Paths of 
Glory, Witness for the Prosecution (2). Moffat, 
W. T., Gaumont, Southsea: The Sea Wall. Moncur, 
J. B., A/M, Odeon, Barrow-in-Furness: Just My 


Luck, Men in War, Until They Sail (3). Money- 
penny, L. A. L., Opera House, Jersey: Porte De 
Lilas. Moore, D., Odeon, Bridgwater: The Bridge 
on the River Kwai. Moran, T., 
Liverpool: Public relations, The Duke Wore Jeans, 
Happy is the Bride (3). Morris, H., Gaiety, Bir- 
mingham: Happy is the Bride, The Man Who 
Wouldn't Talk (2). Moss, R. M., Gaumont, Ply- 
mouth: Time Limit. Moss, V. G., Forum, West 
Hartlepool: Disc Jockey Jamboree, The Man Who 
Wouldn't Talk, The Duke Wore Jeans (3). Myatt, 
M. J., A/M, Regal, Derby: Children’s club, The 
Camp on Blood Island, Too Much Too Soon (3). 

NEILL, J. D., A/M, Regal, Falkirk: Children’s club, 
The Birthday Present (2). Newman, G., Capitol, 
Leith: Dangerous Exile. Newton, G., Rex, Consett: 
The Flesh is Weak. Norrie, N. N., A/M, Odeon, 
Cheetham Hill: Dangerous Exile. 

O'NEILL, C., Empire, Morecambe: Theatre publicity. 

PAGE, L., Odeon, Leicester: Around the World in 
Eighty Days, Carve Her Name with Pride (2). 
Paice, C. A., A/M, Ritz, Woking: The Duke Wore 
Jeans, Chase A Crooked Shadow, Happy is the 
Bride (3). Parker, R. W., Savoy, Exeter: The Duke 
Wore Jeans, stage show, Old Yeller (3). Pareezer, 
A. L., Odeon, Bognor Regis: Carve Her Name 
with Pride. Parry, G. C., Geumont, Edgware Road: 
No Time To Dic. Pass, D. H., Odeon, Dudley: 
Grand National Newsrecl, Peyton Place (2). Paxton, 
A., A/M, Regal, Aberdeen: Up the Creek. Hell 
Bent for Glory, The Young Invaders (3). Payne, 
F. L., Picture House, Bellshill: Grand National 
newsreel. Payne, J. D., Gaumont, Stratford: No 
Time To Die, Bonjour Tristesse (2). Pearce, H. W.. 
Odeon, Boston: Grand National newsreel, theatre 
publicity, The Naked Truth, Carve Her Name with 
Pride, The Big Beat (5). Peek, G. W., A/M, Gaw- 
mont, West Hartlepool: Johnny Tremain. Perkins, 
S. E.. Regal, Farnham: Violent Playground, Carve 
Her Name with Pride, Rooney, Wild is the Wind 
(4). Phillips, J. C., A/M, Picture House, Don- 
caster: The Deep Six, The Man Who Wouldn't 
Talk (2). Phillips, T., Gaumont, Watford; Grand 
National newsreel. Pigg, L. H., A/M, Savoy, 
South Shields: Chase a Crooked Shadow. Pinder, 
L. E., Odeon, Forest Gate: Peyton Place. Pleasants, 
» t< @ Chatham: The Bolshoi Ballet, 
Violent Playground (2). Poat, W., Astoria, Brixton 
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—— MORE MGM CREDITS — 


* Davy.”"—John A. Dixon, Regal, Chesterfield; 
Leonard Sobey, Wallaw, Blyth; C. B. Horrex, 
Majestic, King’s Lynn; E. C. Bigny, Playhouse, 
oe T. A. Wright, A/M, Regal, Hands- 
wort 

* Don't Go Near the Water.”—G. Froggatt, 
Savoy, Leicester; S. Harvey, Ritz, Romford; 8. 
Luton, Carlton, Upton Park; P. C. Stevenson, 
Rialto, Broughton; T. A. Wright, A/M, Regal, 
Handsworth. 

“* Jaithouse Rock.’’—J. A. Gallacher, Regal, 
Kilmarnock; C. S. Watson, Elite, Middlesbrough; 
T. H. Neat, Premier, Cheetham Hill; E. H. Reed, 

nbury; 3. Trumper, Rialto, Maiden- 
head; R. W. Parker, Savoy, Exeter; D. Ramsay, 
A/M, Forum, West Hartlepool; P. C. Stevenson, 
Rialto, Broughton. 

** Les Girls.”’—J. G. Power, Qrient, Aston; Geo. 
S. Newton, Rex, Consett; W. S. I. Henderson, 
Rex, Motherwell. 

* Safecracker "’'/“‘ Saddle the Wind.”’ — Roy 
Fielder, Bristol, Birmingham 

** Safecracker.”—A G. Cattell, Regal, Torquay. 

“Gun Glory "/** Time for  Action.””"—J. B. 
Fisher, Regal, Hull, 

os = age | = iy Mtn” ae. Ritz, Brighouse. 

. Little Hut.”"—J. G. Power, Orient, Aston: 
A. C. Thirlaway, Ritz, Bexhill. HE: 

“* Until They Sail.”"—-B. V. Hornbiow, Picture 
House, Aston Cross, 


record shop placed a radiogram out front play- 
ing Lanza recordings with appropriate credit 
publicity. 


One thousand painting competition leaflets 
were distributed to the Saturday morning minors 
with guest tickets being awarded to the winners. 
Double crowns of Mario Lanza were used ex- 
tensively throughout the promotion. 


Six varied window tie-ups were secured by 
manager William Demaecker, of the Mayfair, 
Battlefield, for “ Barnacle Bill.” 


Fifteen double-crown posters linked with 

mn Hart Rum were exhibited by wine 

merchants and licensed grocers. Twelve small 
door panels were also used around town. 


A thousand Art Masier competition leaflets 
were distributed through the theatre and stockists, 
Twenty-five box-office cards were placed in bars, 
tobacconists, restaurants, etc. 


The Naked Truth. Pollard, W., Odeon, Guide 
Bridge: The Joker is Wild, The Naked Truth (2) 
Power, J. G., mt, Aston: Disc Jockey Jamboree, 
The Man Who Wouldn't Talk, Don’t Go Near the 
Water, The Pajama Game, public reations (5). Pres- 
cott, R. E.. A/M, G Wimbledon: Windom's 
Way. Prescott, W., Savoy, St. Helens: Old Yeller 
Pretty, B., Gaumont, Wakeficld: Time Limit, 
Rooney (2). Priston, D., A/M, Odeon, St. Austell: 
Blue Murder at St. Trinian’s, A Tale of Two Cities 
(2). Pryor, W. E., Odeon, Aberdeen: The Naked 
Truth. Putsman, L., Gaumont, Birmingham: Per- 
sonal appearance, China Doll, The Sea Wall, 
Theatre publicity (4). 

RAISTRICK, R., Odeon, Sheffield: Grand National 
newsreel, Pal Joey (2). Ramsay, D., A/M, Forum, 
West Hartlepool: Chase A Crooked Shadow, The 
Deep Six, The Young Invaders, The Tall Stranger 
(4). Ramsden, G. S., Regal, Paisley: Old Yeller, 
Hell Bent For Glory, Happy is the Bride, The Duke 
Wore Jeans, Chase A Crooked Shadow (5). Reed, 
C. H., Picture House, Bellshill: Violent Playground 
Reed, P., Odeon, Portsmouth: Teacher's Pet, Touch 
of Evil (2). Rees, D. C., Odeon, Sketty: 3.10 to 
Yuma, Reeves, L. D., Piccadilly, Birmingham: 
The Bridge on the River Kwai. Reynolds, H. C., 
Odeon, Kingstanding: The Sad Sack, The Tomm 
Steele Story (2). Richmond, F. J., Odeon, Lough- 
borough: Children’s club, Carve Her Name with 
Pride, Windom’s Way, The Silent Enemy, Pal Joey 
(5), Riddiford, E. G., Elite, Wimbiedon: The 
Pajama Game, The Flesh is Weak (2). Rider, D., 
A/M, Gaumont, Edgware Road: Sitting Bull 
Rifkin, A. W., Ritz, Harringay: Old Yeller. Rigg. 
R., Angel, Islington: Teacher's Pet. Robdrup, S., 
Empire, Darlington: Gulliver's Travels, Armoured 
Attack, Crime in the Streets, The Bridge on the 
River Kwai, No Time for Tears (5). Roberts, R., 

, High Wycombe: Grand National newsreel 
Roberts, W., Capitol, Wallasey: Hell Bent for Glory, 
Chase a Crooked Shadow, Amazing Colossal 
Man, public relations, personal appearance (5) 

» H. ©0., Odeon, Bishop Auckland: Grand 
National newsreel. Rose, C. 1., Odeon, Watford: 
Grand National newsreel. Rowling, E. K., Odeon, 
Guildford; Peyton Place, Gideon's Day (2). Rex- 
burgh, W., A/M, Odeon, Bolton: Stage Struck. Rus- 
sell, A. R., Astoria, Walton: Happy is the Bride. 
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of the Kine. Company of Showmesa 
and is retiring to Brighton, where he 


ment Managers’ Association in 1942. 


i 7 
Harry Greenwood, 
manager of the Ritz, 


which is now closed, 
septed with a gold watch in appre- 
ciation of his services 
by 
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in show busi- 
30 of them as a cinema 


Archie Pareezer retired at 


the 
eight 


managed 
last 


the Entertain- 
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Mrs. S. A. 
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Wilson, who, with the late Ald. John | 
Barlow, owned the Ritz for most of 
its 36 years’ existence as a cinema. 

Mrs. Greenwood, who was cashier 
at the Ritz for eight years, was pre- 
sented with a tea trolley. 
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TALKING OF PEOPLE | 


by Paul Penman | 


Philip Cross, who has been assistant | 
manager at the Loughborough Odeon, | 
has moved to the Shirley, Birming- | 
ham, Odeon | 


George Skelton, who was last year 
champion cinema manager for the 
ABC circuit’s North-Western region, 
has been appointed manager the 
Ritz Cinema, Huddersfield, after two 
years as manager of the Regal, Roch- 
dale j 


A Correction 


OUR ATTENTION has _ been 
drawn to the fact that the telephone 
number of George Payne and Co., 
Lid., was incorrectly given as Croy- 
don 0715 in their advertisement in | 
last week’s Kine. The number is, of 
course, Croydon 0175 
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FOR SALE & WANTED ... 
Caps. 2d. per word extra. Box Nos. 1/- extra. 


All Classified Advertisements must be 
prepaid (except approved accounts). 


eee ae, 96-98, Long Acre, 
C.2. 


| Cinema in Staffordshire village 
accommodaiion. Only reliable, enthusi- 
astic man required —A., Box 146, Kine- 
matograph Weekly 


SITUATIONS WANTED 
MUCH-TRAVELLED Cameraman, 


x. | ex- 

Telephone : TEMple Bar 2468. Ext. 271 | perienced in industrial documentary 

| field, requires interesting post similar 

YOU MAY REPLY 1M CONFIDENCE TO | SyPacity—M., Box 133, _Kinematograph 

BOX NUMBERS | 

| EXPERIENCED MANAGER /OPERA- 

To prevent a oh e 7 oe Baas desires change. Comprehensive 

reaching someone — following | knowledge of projection and managerial 

a readers moy | duties. First-class references. Accommoda- 

Ench sealed reply in enother | tion essential.—B., x 147, Kinemato- 
envelope eddressed to. the Advertisement | &Taph Weekly, 


Experience and salary :2 


Kingston on Thames. 


“SECOND Projectionist required at the 


Rialto Cinema, Raynes Park, S 
Apply to Manager. 


W.20.— 


CHIEF PROJECTIONIST with 18 
years’ experience requires position in 
Kent area. Good references.—C 
Box 148, Kinematograph Weekly. 


MANAGER, every alification. Ex. 
perienced London and Provinces. Thirty 
years’ management, references, single. — 
Z., Box 145, Kinematograph Weekly. 


— | HIRE 


ing Director (Personal), Kingston Kinema, 


_ARRIPLEX 16, brand new outfit and 
six Cooke T lenses and all accessories plus 
all other types of photographic equipment, 
available for hire.—B. mctt and Sons, 
Ltd., 25-27, Oxford Street, London, W_1. 
Ger. 9953. Send for catalogue. 


FIRE Pumps for location “ rain ’’ sup- 
| plied by Fyrone Co., Ltd., Violet Road, 
| London, E.3.—Telephone: Bill Manners. 
| East 3300, or night Seven Kings 7294. 


LONDON FILMS 
The Left Handed Gun Warner ... Paul Newman Ai= . 
. J : : . WANTED.—Fifty As 
Island Women United Artists Maria Windsor... A | Comedy Reels ve omit aie ved 
shana.— i 
The Naked and the Dead Rank-RKO Aldo Ray -. A} 135, Kinematogengh  Weskiy’ whee 
The Hunters 26th Century- Robert Mitchum A | qpeemenemes 
Fox | 
Wind Across the Everglades Warner Christopher A| FOR SALE 
Any ed | MERCURY Arc Rectifier with 
7 = ale , @ rc Rect with spare 
Viking Women ; one short ee Abby Dalton A bulb; ioeey Double-sided Neon Sign a4 
oo5 | transformers; ats; t. inema- 
The Mysterious Invader ig, Robert Clarke Al Scope Screen: complete Projection Equip- 
| " -T.H., in excellent con tion; 
BIRMINGHAM | Five-way Automaticket Machine: Foot. 
Human Cargo Gala Micheline Presle X | lights and Battens; Boiler, Mopump and 
SeaFury ... . Rank ... Stanley Baker A | 17 Radiators. All above in excellent con- 
God’s Little Acre United Artists Robert Ryan hE, 4s." Savoy Cinema, 
CARDIFF a =[=F—_—_—_———_—_———E———— 
God's Little Acre United Artists obert Ryan A WANTED 
Cabiria Mondial Giulietta Masina xX fe 
Sea Fury Rank Stanley Baker A| URGENTLY WANTED.—Copies of 
Kinsmatagragts net Book, 1945-56 
GLASGOW editions: also “* Kinematograph Weekly ” 
God's Little Acre United Artists Robert Ryan A | ‘ peewee Baw og Ls Box 141, 
ia a 
LEEDS 
A Certain Smile 2 Commpry- Rossano Brazzi A CINEMA FOR SALE 
God's Little Acre United Artists Robert Ryan A| CINEMA, house, flat, land for sale. 
Sea Fury Rank ... Stanley Baker A| Fee ges agay ee pe om. 
“abiriz iuli asi . . " st 
Cabiria Mondial Giulietta Masina x | equipment.—N., Box 110, Fi one 
LIVERPOOL . Sacer epee: 
God's Little Acre United Artists Robert Ryan At - 
MANCHESTER 
The Defiant Ones ... United Artists Tony Curtis «cet You can do a 
Cabiria ns Mondial Giulietta Masina X | GOOD DEAL BETTER 
The Goddess Columbia ... Kim Stanley A| 
Island Women United Artists Maria Windsor... A \ 
Chain of Events British Lion Dermot Walsh ... A} 
The Case Against Brooklyn Columbia... Darren McGavin A/| 
God's Little Acre United Artists Robert Ryan A} 
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COMPARE QUALITY—COMPARE PRICES 
ANO’ NEW CUSTOMER | 


eee ee ee SO ee eee Ta 
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27 
POSTERS | 
OINEMA Posters, Hanging Cards, etc WANTED FOR CASH E 
Good quality — keen prices — prompt : : : 1SPp Q S 
tens Led” Weodchennte, Stroud, Glos Cinemas in All Districts 


Newcastie: 52 Stowell Street. Tel.: 25539 
Cardiff: 399 Cathedral Road. Tel.: 31609 
Glasgow: 130 Renfieid St. Tel.: 7508/9 Dougias 


Particulars treated in confidence and immediate 
inspection arranged. 


MODERNISATION 1" 


HARRIS & GILLOW 


of exceptional 
finish & distinction 


SPECIALIST CONTRACTORS 


@ TECHNICAL 
29 Hanover St., 
Batley, Yorks. 


ESTATE AGENTS & SURVEYORS 


Specialising in the Sale and Valuation of Cinema 
Theatres and all Entertainment Properties 


93 & 95 WARDOUR STREET, LONDON, W.1 
Tel. : 754. GERrard 2504 (7 lines) 


COLTMAN'S 


FRAMES 


STILL and POSTER 


@ Sales 
Whirlow Lane, ae 
Sheffield, 11. 
Tel.: 72892. 


DORIS 2 


—= Joinery, Furnishings 
London : Midlands : 
23 Fir Grove, 16 Phipson Ad., 
New Malden, Surrey Birmingham, 11. 
Tel.: Malden 0389 ~=‘Tel.: South 0485 


GAUMONT BRITISH 
35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers’ 
cases or rebuilt models with full after- 
sales service to purchasers. Spares 
available from stock. Spools. Film 
Storage Bins. Projector Stands. Lamps. 
Film Splicers £9. Premier Junior Film 
Menders £3. Rewinders £4 pair. 35mm 
Horizontal Bench Rewinders, new, 
2,000ft. £10 per pair. Other accessorics 
available. 

HARRINGAY PHOTOGRAPHIC SUPPLIES || 
423 GREEN LANES, LONDON, N.4. MOU 5241/2 


RUST ROCAR BON LU 


Milano Via Borghetto 5 


| BACKGROUNDS 
| CASES & CABINETS 


Cinema Carbons 
CATEGORY BOARDS 
SEAT INDICATORS 
INTERCHANGEABLE 
LETTER BOARDS 


Outright Sale or fully 
maintained and serviced a! 
low inclusive weekly charge 


COLTMAN’S 


FAIRFIELD WORKS 
HOUNSLOW 3265-6 


BARGAIN of the WEEK 


Premier 6-way film cabinets, new end unused 
but slightly store soiled, spring doors take 


largest size of 2,000 ft. spools, only £3.2s.6d 
each, carr. paid. New 2,000 ft. spools, cad 
mium-plated finish, Kalee size, Ils. 6d 


C.W.0. only, refunded if goods returned within 14 

days of receipt. 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel.: Atherstone 3210/3202 


JOHN J. FARRELL, DECEASED, 
LATE OF KILLESTER HOUSE, 
KILLESTER, DUBLIN. 


To enable the Executors to complete the Admini- 
stration offers are invited for 4965 Preference, 
10995 Ordinary and 17100 Deferred Shares in the 
Irish Kinematograph Company (1920) Limited. 
The audited accounts for the last three financial 
years may be inspected at the offices of the under- 
signed Solicitors for the Executors. 


MILEY AND MILEY, 


DUBLIN. 


12. SOUTH FREDERICK STREET, 


To Cinema Proprietors and Others 
By Direction of Gravelly Hill Picture House Ltd. 


SALE BY AUCTION ON THE PREMISES 
ON WEDNESDAY, 17th SEPTEMBER, 1958, commencing at 12 noon precisely 


THE STAR CINEMA, SLADE ROAD, ERDINGTON, BIRMINGHAM 


of the 
Cinema Theatre Furnishings, Equipment & Effects 
J. H. LEESON, SON & HACKETT, F.A.1L. 


having sold the Cinema will sell by Auction on the premises as above 
On View 10 a.m. Day of Sale. 


Catalogues from the Auctioneers’ Offices 
8 CHERRY STREET (Corner of Cannon Street) BIRMINGHAM 2 
Tel.: MiDiand 0336-7 (2 lines) 


N.B. 895 CINEMA SEATS will be sold by Auction in the above Sale if not 
sold previously by Tender. 


STUDIO AND OFFICE 


305-7 UPPER STREET, LONDON, N.1 


INE: CANONBURY 9401-2 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY AT A 
REASONABLE WEEKLY CHARGE + NO CAPITAL OUTLAY 


